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devoted to contentporary & antique works of fine art on paper

Renaissance man of printmaking,

PETER MILTON

admirer of the black and white essence of printmaking,
developing a feel for the tonalities, textures and
luminosity that are possible

Peter Milton, “In Search of Lost Time, " Etcling and engraving, 2006,
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 An Online Print Fair in lieu of the
canceled Fairs in Portland,
p Berkeley:fand Pasadena.
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Presented by PrintFairsUSA.
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J. N. (Ding) Darling - CANVASBACKS - THE EVENING FLIGHT. Etching and Aquatint, 1930.
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PETER MIITON

Iy Comithiee F, Wielsfield

Whois Peter Milton?

An excruciatingly truncated summany is that he s a
n|;1r|.:|y_'41.'|r~i.:|r| with o stelllisr 700 wear artistic carcor
that he &5 still pursuing,'

The writers of dozens of essays, in addition to books,
ahowt Peter would undoubtedly say that be and his
art are worthy of the attention of the public, let alone
academic study, The numemus museums which in.
clude fim in their holdings, the many curators who
mount exhibitions of his works, the organizations
who have given him awards, including the Rock
efeller Foundation at Bellagio in Italy, echo those
conclusions,

Pty cecided o focus exchusieely an fis passian for
prinfmaking, =0 be gquit feaching and moves "ot af
the misgalopalis®, as Edith gt 1, They chose quict
Franotstown, NH, Decause, per Pefer: "'m a New
Englander &1 heart 5o that's where we wanted o
stick, | found a house | liked, | liked the windoews,
| Fikest] thwe vintage of it from 1887, 1 Tiked big signs
o street 1o watch out for horses, 1 had - my studio
bairn.” He envisioned himself warking in thoe woods
ais ahicd Thiarcau,

Peter sees erdless  possibililios s his ok takes
R Ewery ik, everyshape b rmakes is the resull
of a sevies of decision poimts,  The process is much
Fike thee traveder i Frosts poem, but nstead of -

[ prve o ekl Betwasen two roads that divergod Petes
: . : o Arnetin Beddena, TSR0 ervvisages 4 multiphcity of rwstiiving paths exch one
His dealer, Robert Newman of The Old Print Shop, Phartmath of which must be confemplated, evaluased until a

smys: "Of the 75 contemporany artists | reprosent

there are three that handily support themselves on

their artwork. 5o it does make them on a different scale 5o to speak. We
have dichard art collectors for Peter Milton today,”

Ecfith, Peter's wite of 59 vears, save of himd "Peter & happlest when working
and lestening tojazz; ope and the mosical elassies by himsell, e alwas
pcvtired how contral work is e Peder's everyday existence.” Edith bilton’
wias on the famous Kinderransport prioe fo World War 1. 5he s portrayed
O | 4T _'!’:izl .:n-l:'lh..llgl el it | he wei T of |'I'c'.‘ Fuskends priest ¥Interioes Vils The
Train from Munich”. which s se in the Budagest rallway station,*

That 70+ vear career would be longer it Peter's first memony of his relation-
ship to art at age 3 ar 4 was nsed. 1 had gotten a grasp af ‘horizon fine’
and of space and so forth, and apparently that wasn't expectod at that early
ape, but it's just hanw | saw things®, he recalls. “I'see spatially.”

Early art training was "Iouches and tabs, But not amyone was really an ar
tepcher,” That included at the Darmow Schoal in Newe Lebanon, MY, where
hee received an education steeped in the classical canon; Milton 5 very
weerll peard and  weritos wwith an 4'||:_~il?.'|l'|l,_ trruedites tang,

Peter’s art exlucation per se, the one that became his deeply ingrained influ-
ence, started at Yale University when he began classes with Joset Alhers,
the eminent artist whom Walter Gropius had deemed “crafts master” at the
Bauhaus.” Peter describes Albers as an “intense” but an “absoluely great”
teacher with “charisma®, He confinees: “Albers wold have students qud
up wiwk in their individual cubicles; he would go from piece to piecs,
students. in tow, describing what worked and what didn’t work, what the
hasic principles of ant making were.  Somefimes he deliberately lowened
his voice and evervhody had o lean in to listen. It god difficell o hoor
sometimes,; but Albers did iton purpose, The process was sometimes cruel;
some people quit an, | pive a lo of credit to Albers. Apparently | am just
as intense as he was,”

Albers bBrought in Gabor Peterdi to teach printmaking; i€ is with hion that
Peter found the inspiration for his metier. “Caby was a Hungarian who had
sormething very dramatic about his persona. He was atsoa burly physically
solid specimen of & man, perfect for printmaking because printmiaking is as
physical as you can get. e liked what | did

eter admired the black and white essence of printmaking, deve!-

oping a feel for the tonalities, fextures and lumsinosine thar were

possihie, I torsed ool that theee was a reazan for that affimey, He
wrs Giagnoaed as eolor biind® at Johns Hapking, when he was 1iving in
Baltimore and texching at the Marvland Institune.”

He remembers teaching fondly, but was so distracted by the politics of
acedemic life that he was spared faculty meetings. 1t is fair to deduce from
that episnde that Peter is something of a recluse protessionally, eschewing
anything that impinges on his wark time. *Artists ane narcissistic and you
can’t get in the way of their blessed work,” notes Peter. Edith says: “And
yes—| suppose anyane who stays for a fong time with 8 man whio works
with such focuzed dedication—whose art is in fact his life—has to have a
taste for solitude herself, enough at least to empathize with the need for it,
and to enjoy its many advantages. That's a huge henefit, for me, to have a
sine gua mn- around which to organize our days and our years, usefully
and surprisingly pleasantly.”
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way' foresand s oveled

Th results ane artistically aceptioral, intellectually comgples warks, 1
weain] o corme froem the intericrand be surmrised by a concluws=ian | hadn'l
started with,” he explaing, sdding “vou have no dea of what hit vou and
il speend wour Bfe figarng it oul,.  How | can Bold all that ioomy baoiin s
abastdintely Bsvoned me.” Does be always Teel salisfusd witly the efiorls af Bis
creative journes? *Everything could be better thar il i Bul it his b be as
o s possible amaway” apines Peler as pragmatist,

Sorme of his work from the 19605 are panoramas, haunting, ampy spaces
reminiscent of Breughel; indeed, be did pieces . dometiaeed peee 4

e OLD PRINT SHOP,..

in Secrch af Lost Time. Etching and engraving, 2004

PETER MILTON

The Old Print Shop is pleased to
offer an extensive inventory of work
by Peter Milton. We have his prints and a
handful of study drawings.

(@]  FOLLOW US DN IESTAGRAM: thealdprintshop
3 FOLLDW USOM FACEBOOK: The Dbd Priat Shap, Inc.

WWW.OLDPRINTSHOP.COM
BUYING AND SELLING IMPORTANT AMERICAN PRINTS SINCE 1538

RCBERT K. NEWMAN HARRY 5. NEWH.AN
150 LEXINGTON AVENUE AT 30TH 5TREET MEW YOREK, NY 10016-B103
TEL 212.503.3250 |KF@OLOPRINTSHOP.COM
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PETER MILT
cowiitnned froon pvge 3

called  “Breughetscapes™,  There
seerms 10 -he o melancholy about the
[RIOEEETIEE, & s of doym angd
destruction, Yet “Clap Hands! Here
Cownes Charlia® from 1965 hag a
|||.'|'|.'|-||lI |:,"|-I'\_-Ir!|g 1;i|:_]|'. 'If"i' |.|:|'||"-'=i Al
background 18 a4 worn mauntain,
simtblar 1o the Barsts from classical
Chinese lpndscape paintings, To
weards the: bottom & a tiny figure Ris
g his hat, Who iz ihat Charlie? It
might bee Chaplin whose films Pober
fikes, it might be Chadie Parker the
sawophanist,  Or an imaginary and
lively driead groeting some imiagi
nary and lvely viewer, Peter refraing
fromn giving absolute answers. Todo
s ends any coenaersation wiif the
art; 2 eAsing quietness irvstean] e
ables an extended refationship. “His
aviuless 4 prety muech the conter
o his work, the center of hisart, and
the center of bim,” savs Cdith,

That is not 1o say that he does not
sharg that which propels kine Pe-
ter is nothing it not philosophical
Dreams, for one thing, making the
UMCGNSCROUS  CONSCIOUS, - SUrprising
even the artist with the direction that
takes him.

Filmz by Bergman and Fellind ane
much admired because of the twist-
ing plot that only siowly mesolves
busic iz a beloved fricnd, He notes
that: “Whenever | hear music | in-
variably stop to hoar what’s going
on, | see a connection o the art”
Ballet, for Peter, i= an intersection of
music, people, emotions.  “When
I'm walching ballel, I'm responding
i the music and simuitaneousiy to
the people who themselves are re-
sponding to it while creating thieir
own art from it 5o fwo things are
guing on at once, and that's very
magical.”

Varfatrions™ from 19906, firg and

l n “Boints of Departure: Nijinsky
second states, Petor elicits those

Ferer Mitton, 2077, Dhigital privg, Mivilr Enirada Berg Netiral 300, @, 710,
Ik and bt taken from 200400 digital fle of pring, various sizes

ematians. e says that  “Nijin-
sky was the greatest ballet dancer
araund but was wasted away by his
attacks of schizophrenia.”  Folded
irdo thwe works ane dancers from
TThe Fireldrd” and “Le Sacre du
Printemps”, A dancer suspended
abowy the pit “is a falling angel to
recall Millon’s “Paraclise Lost”, 2
Bance of Death motif refers mostly
o Bergman's “The Seventh Seal™
A cadaver inoa WA wifoom,  Ld-
par Depas and Mary Cassatt, a bal-
et dancer on a column oating
in the air W mply the "depth and
Breadth ancd height™ dancers grace-
fully achieve are depicted. The rei
erences fegquine thought not just in
amgd of themseives, but also in thesr
placement and relationships; all are
intertwined yot separate.*

Peter is-a Renaissance man of print
making.s From copperplate he fook
iep mylar, fromy mvlar be jumped to
digital, the final Hewation of his oy

U opetermilion.com All images mentionad are viewahle on this site; along

with a list of resoumces and CW

Rabert MNewernan, The Cd Pring Shop, oldprinishop,com MNewman is also
the president of the IFFDA Foundation

[The Kinderiranspaort was the ebiort 10 save as many [predominantly] Jewe-
ish children as prssible prior io Woarld War I, taking them (rom the Furo

pean contiment o Britdin.

* Resist-ground edching and engraving, 1991,

Chny thie distar side, Anni Albers was also at Yale as she had been at the
Rauhaus and ot Black pMountain College with her hushand,

" Thiowe who want an in depth discussion of this aspect of Peter’s lite can

wisit this fal loswing site

httpsshenansnpr.org 200 471 171 S 640592 7 78 Tor-ane-artisi-colorblindness-
opened-up-a-world-oi-Hack-and-white

o thes Manyland Institute. Col lege of Art

"There are “maps” o some of the prinis on Pelers web site

an Welden is the only other adept so identitied in these pages.

Fage 4 Wiider, 207

wre, in 2007 because some friends
suggested working with a contem-
parraty technigue,

He toak & vear off 1o learm how o
s Aciols |"'l".||-'!|:.lh.'|1|.:l|L Al s Do
ginning  nothing. would work. |
wanted to obliterate it. My lanpuage
wire] - somewhat  purple,”  recalls
Peter,  As a former computer profes-
sional, | feel cominnable saving that
that sofiware is sirikingly difficult,
To undertake taming it at any age is
a declamation of cenfidence border-
ing on hubris; W succeed al 75 i 2
simgular achrevemend, Instead of,
say, smosihing aseay unwanted ma-
terial un a plate, b nowe condemns
pixels to the electronic detritus of hiz
COTIpLier

Asl unning digital print from 2018
is “Tweniteth Cantury Limited
i {imurge aboze) It i5 a comment
on the destruction of Penn Station,
which Peter thought was a beauti-

ful Building, It is also another state
of of a 1998 editton, The work al-
ready  Incorporated Marce]  Duch-
amp, Robert Rauschenberg, Jackson
Podbock, Andy Warkol and Rober
Flatherwell, with reference to Kaft-
ka. When the daven of the new mil-
lennium brought the agsmession of
terrovisls, Peter soee "ooven darker
threads a5 1 revisit one of the prints
major untder currents: a questioning
of twentieth century arts ultimate
relevance,”

Among elements evoking the new ala
rums ane fiuge, scathing Bowrgsoaisian
sprickens stalking the botorm edge of the
waks: it is impessible o miss them, ta
avoid the sense of an impending ca-
tastrophe, "He thinks abou a way 1o
put subgect and meaning fonwand so
thnat pecple can see what he is feel-
" expiaing Mesman,

T years apgo the Milons left their
home of 50 vears o move into a re-

Cayntine B, Wersheld 12 an arr Jeizboriam with a degree from the
Untoersity of Chivago, She i5.a freelince wrbor whose articls
abre art aned found "'.T'J"!T"' vexmlarty in wlhipie. pabliations
SR end Fer Fsbamd, Mike WesReld, haoe Innlt o proomnent
collertion of Ameriaen abskec! oguessionist art. She teaches

clissis about Abstrat Expressamism anad podthivs et od
iy e regohed o dermmen 38R Do, com
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Peior Mitton, "Fointsof Depariure I Nipmsky Vananons™ (Second Slale)
Fiapal j:."'.']l.l.'-'.ll P} |-.'r'ut_' i FARTATRL, el T5, 247 JR° BEE Eiope phathr LT

PETER MILTOMN  covetfimiaed Frone pige 4

comnmunily near Frapcostown,  Peter spends most of his davs inoa largs,
||-.-'._.-"'|r Titled rooey, just as he abwavs las, |r.1||:1|,||:_ ing AlGLE o ||vinr 2 Er,

We began this essay by asking who Peter Milton is. In 2 sense, we are no
closer now than we were then. Peter prefers to remain an enigma. Per-
haps wfforts at understanding the intricacies of this man are more properly
directed to uncoiling the [abyrinthine skein of his art, or simply savoring
the vizual and intellectual feast of the final editions which Peter chooses to
share with us.,

S0 if is by the art that we fimally define Peter, Indeed he s bath artist and
craftsman, comprising computers as a food, the ultimate combination fa-
vored by the Baubaus, From Josel Albers (o Peter Miln, we have a lving
limk with a hallowed past updated to the present

Fivery earliest childbesod, Peter had no other chodce Bt to folloss his gilt
wherever it took him.

“The voice called, and I went.
I went, because the voice called.”
“Eli; Eli"
Hannah Senesh, 1942

another art schoof of ﬁsh

L by Ukt of Wik
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Huerneanikared has equated “lighEfthe sun
with wwarmth and inoe:

“The Light of knowledie,” the “Tight of oy life’, "the sun that

nirfires the groeth m fhe felds', ete...
s iet's think in terms of a bright and
posthive fufure with hope,

JACOLUES LIPSCHITE (1671-187X)

Tres of Ll Colorlthogragh 1971 Ed28)
5 374 x U8 1/ nehes (854 & 48 dom)

Through all the tarmoe,
we still strive b offer fine works of art
for your enjoyment and living endironment.

Vel mod offer poie any plece of art that does not fif
our criteria of ‘art that you'll want to see coery day!”’
Experigncing a piece of art bridy can upiiff yowr attibide
mind increase yowr ::l'-:m' i pleasune

For information: tobeymoss@earthlink. net
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A TOP FIVE 1I51 OF PRINTS GUARANTEED TO MAKE YOU FEEL BETTER

fry Kadriny St
Fl..r Prosident and Director of Amevioan & -Envopean Works of Art
Stammer, e, Bostor, A

Bveryone from Miss Manners to the boys of Animal House agree that
2020 has been like a badiy-behaved party guest who needs to be shawn
the drnr immediately. Meanwhile 2021 Baby New Year is here, leaning
apainst the wall, checking his watch. and impatiently tapping his foot while
2020 refuses o go,

Ten ekt insailt t anduarsg art mseums - those worsderiul refuges of solace
are shuttered or alioawing only very limited access at present. That doesn
mean that art can’t belp us heal and regenerate right mow, even in a world
vl has bl o Joseess e Haod fList fig e PR st abe Fooarm i< b b
Man connecion, A s ultimately about expression, I can elicit emparhy
andd eompazsion; B can dwe the viewer wath the subslimee: and it can uplifs
||||_: '\.|_:-|:il Tlu' hi=tipe I |_|'|r|[‘. .*iphih lL.l.:. i:l|\.|:-i|:{'-c| Frigs |3 |1h|!|-_-.|4||'r iy |i_=\.l il
Toapy Flwes Primas to pick wp miy spereiss and mcsod,

The temptation too pick

Dogs Playing Poker or a
Viafvel Elvis poster aside - | have
a snft spot for kitsch — I'm look-
ing for the works that just make
vou stop and smile,  When
visls think of the art of Alexan-
der Calder you can't help but
smile; no art ermbodies {oie de
vivre hatter. He pot his start as
an il lustrator, designing “action”
toys, and performing his Calder's
Circus.  When you =ee a work
by Caldes, vou feel his energy,
whlmﬁ and playiuiness. In the
Ilrhn;_'mp-h Uintided  (Sun and

Aleander Calder
(Aneriorg, T898-1974]
"Ietetlad (S il Mops), ©
eetar fiflsenviply an paper

Fine Prints & Photographs online

January 11-21, 2021 | www.skinnarnc.com i

contact: S08.970,32068 prints@skinnerne.com

Lne Epiniiper Karmentimercan, 158471003 fna Gae flas ford, 1972
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AMoon) planets, suns, moons, and swirding galasies gloe and bounce alf of
eachather liks bumper cirs, Caldess palette, dominated by primary colors,
oxtedes enorgy armd oy, The simple, Tat shepes are reminicent of childress’
hranvines (0 thee best possible way, Thes express that childbood innocense
and wonder of contemplating the boundless universe - ard all -des exciting
(rssibilites for adveniure s discoveny,

Like Caldes, Koy Lichten-

stein sticks with a largely
primary color palesie. Black oul-
lines define objects which are
generally unmodeled, and are
calored using Bean Dy dis. Li-
chtenstein’s simpie Hat compo-
sifions Darrowe thelr tse of line
and color directly from comi
bhooks, In viewing his 1992 nrint
Tha Ol Ofice presently, using
the wvisual vocabalary al comic
honks o describe. the 20200 po-
litical season seems oomplobely
approgriatee. Eepardléss ol
which side of the deen political
divide you sit on, the image ol
an empty wwal office Is calming,
We can imagine thai the office awaits the amival of a leader - whichever
one yid wotesd for - but withoiat the bageage and chans, No squabbling or
vellimg: no politicking or finger pointing, or Blaming, 1% samething every
American can believe in‘and hope for in this horribly partizan time.

Hory [Lichnonsiein
{Aimerias, 192371907
"The Croal Qe " 19492,

R SCTECHITINE 018 BapET:

Andy Wirrkal (Ameriom, 1526-1967)
Fiade frove the suite-Flowers, 197, color scrogsmpirinds

Like an infectious hook ina catchy ponosong thel gees stieck in vour
head, Pop Art, is sccessibie, and rarely takes jtsell too seriously. Pop
Art i85 @ preal place to look for a littke optimism.  YWhether it's in Lichten
stein's comic book sivie or Warhals images of Jackie, .-'vr."n'v.n aned Fivis
ppnpleﬁ SO NI I!h.g1 I:h.e:,-' need only be called by their first names - Pop
Art s exubsperant, vivacious, and ',.r:-nlhilrl Andy Warhol is the acknowl-
edped king of F'n[:- tAr), but chaosing just a qlnglv image is |._|'|.-'.I|[|.‘Ilgll g
Uhtimatedy | have to gowith any of the r.-|.-'-|1'|.=“-'| froon the Floweess suite (image
ahovel for twio reasons, Flowers are universally recognized regandiess of
cultural heritage and when one grew ap. Furthermore, they evoke soring,
Thoae of us in the norh are already desperately awaiting spring,. Surviving
this winter of shart, dark days whese outdonr gatherings are just oo dam
ciald is going ta be-a hige emotional challenge evers for the most crosty and
seasemed Mew Englamders. This winter goes [arbevond a fitie Seasonal Af-
fective Disorder. The rintows colors of Warhol's Flowers serve to reminid us
that the days will feventually) get longer and warmes,

Looking ahead 1o an antici-

pated moment fike the arriv-
ab of spring can fighten the emo-
tional load, but so can leoking
back. Wavne Thiehawd's variows
ciakes and candics and pics and
loliipaps are mowuth-watering but
are also the foods of childhood,
country fairs, and celebratmons.
Thiehawd’s 1987 woodcut Candy
Apples. s, Iterally cardy to be
savared by the eyves. A touch ol
nastalgia is a temifc way to feel
bastter, Candy apples are the sufi
il memaries of apple preking and
petting lost in com mazes, And
the only fall activity requiring a
mazk (At least back i the good
old  feontinued on page 7

Wmme Thichand (Aonerionn, & 1930

"Candy Apples.” 1387,
cofor woadc an vape

1-03-25]-T343



EYE CANDY
corttinied fromr paie &

davs ol 2099 for trick of treat-
g,

Mo doubt, you've noticed
5t|*..1| in this list color plays
a major roll, Coior is incred-
ibly expressive.  Lnless you're
ané of those “only happy when
it rains” people, dark and som-
ber colors just won't rafse the
spirits. Pastels might lighten the
mrod in 3 gentie, contemplative
way, hut 1o generate a smile, let
alone, outright joy, bright livaly
colors are @ must, Baumann's
coloriul, exgherant landscapes
can find beauty in the mundane
o can dazzle with iconic vistas like the Grand Canyan. Again, picking one
i difficult, but these days 'm finding the need for solace in a slightly Zen
momnent and the silvery backgiound of Spring Blossomi is reminiscent of
Japanese screens. At the same time, there it s again; that longing for bright,
glorious spring.  Plus Baumann feels a [inle like coming home to me. I'm
nat a Hoosier I'm ol fram the Southwest. 've spent much of my life just
outside of Boston, and one of my favorite places in the world, the Warces-
ter &t Musedm, has an amazing collection of Baumann aolaches, prints
and printing blocks, all donated by the atist's daughler, Ann Basmann.

Cavsfyror. Heunwng
[CarrmumiAmarroem, 38811971

“Hpeing Himaoms, 185
melor pwevivee! oo preke! L
e el Bk e

I am longing for the days where | can walk through the museum’s doors
withoul planning ahead; without social distancing, and without a mask.
The things which bring us solace and jov can be exceedingly pessonnel.
Cipinions will differ widely on my list chodoes - as they have on so many
topics in 2020 - bt rather than arguing abouwt B, | invite you fo consider
vour own list What swould you include and whyi. Make vour list and view
it dailv. It can only help.

R Stary
Vie Prestdent | American & Europeen Torks of Ard
Skirnee Ine
278 Canay Hill Street, Mariborough, AMA 01752
SOE-970- 3250

ﬁ'ﬂm
AYEDON TO ZUNIGA
THE JANUARY PRINTS, MULTIPLES,
AND PHOTOGRAPHS AUCTION
AT SKINMER " I’{

i _H’.:".—Ir.-'f.-_".-f'.ﬁ-" :';.f’

kimner, 274 Cadar Hifl Stresd, Marlboriug, Ma 01 752, will have s

el o auchion b Prints, ."-.'1|.'.|I.IF:|||!!.=\.J and PI'II.:I|I.'.I3l.3|.ﬂ'IL i L1|'||J.|I-:'.

The sale runs for enline bidding from Bouary 11t through the 2158

and features American and Eurcpean works spanning the 16th theaugh
Ihse 2158 Cendurios,

The auction beging with-old master prints, including bath woodcuts and
engravings by Allwecht Dilien, ard & nembser of @lchings by Rembrandt van
Kijn, incliding a first state of Mode Man Seated and Anotfrer Standing,
with @ Wioman amd Balwe, ., ©, 1040 at $1,000-1,500, Also beaturs] for old
miashers ane sovveral works by lskakbel van Meckenem the 'I"I':li.l.']EL-J' |:|'|:.||,n|]1|1g
his engraving Christ before Anpas, . 14800 at $500-7040),

American prints are led by
severdl works eireulated
by Aszociated American
Artists, including Thrmas
Mart Benton=  Planting
and The Music Lesson,
af 19473, as well as Grant
Wood's February of 1940,
o lithographs. by Stow
Wenpenroth - The I'louse
iEasfport,  Maine)  and
Steps o the. Sky (East-
port, Maine! — both from
1931, are typical of his
early work with their dark,
brooding quality express-
inp Mature's oversahelm-
ing powern leaving it%s
bepevalence toward man-
kind in question. Gustave Baumann’s colorful woodout From Hillside Gar-
dens of 1947 rounds out American prints.

Crmanet Wi

{Ameran, TEG2- 1542
Tabwrary, T00" Hisognaph
Erfimare S350 85500
D comirtesy ol Shiroper fric

Page T ‘Winiee 2001

e el al the Print Woeld, 2001, Al ik peme

owdern aned

Lontem-
poniry prints con-
Hire b SaTrer -
thusiastic bidding
and strong prces
Two cxamples by
Loonel  Feininger
s the breadih
af his <kills a3z a
printrmaker  em-
brasing the Cubist
yacihulary [Fas
for fthe Gl of
1912 is . a highky
detailed  etching,
while Spazidradn-
gor [Promenaders}
afl 1914 ,ﬁﬁlr‘i' T
takes on the more
primitive  Energy
aaf the Ceerrman Ex-
pressionists, There
i5 A selection of
wostks By hconic
artists including Bobert Motherwell, Frank Swella, and Ellsworth Belly,

Cmrahare Bodirsann (GanmdntUnedH e, 1887-T971) T Hi-
sife Cnardens,” TR, colar sooodod
Estimuate S-S0
T comrtess af Shimaey, I,

Mary 20th century artists worked In conjunction with their dealers to pub-
lish prints designed after their paintings and drawings, as a means to sedl
their art to a broader range of collectors, including those with mare limited
means. The market for these “afters™ continues o gro,

searly as 1020 Picasso

had teamed up with
Calerie Rosenberg in Paris,
o pubtish & suite of “aters:”
Pablo Picasso. Dix Pochoirs.
AN impression of Guitare el
parfition sur guéridon, from
this series, is in the sale with
a 57, 000-9, K0 estimate. The
composition  reproduces
gouache abso from 1920, The
Galerip  Rosenberg,  awned
by the influential dealer
Faul Rosenberg, was locat-
e just up the Rue la Bodie
from where Picasso and his
then wite, Olga, lived in the
late 19105 and sarly 19245
Rosenberg and Picasso had
a close warking relationship
and deep [Aendship.  Also
included is Pahlo Picassa's
Buiste da feamme au chapeais
Iew (Dwwa Marl, a color
lithograph printed by Mowr-
lot in 1955, and estimated
£20,000-30,000.  This work,
hased on the Picasso’s paint-
ing of 1944, was used as an
Picassan exhibition poster for the Musee des Ars Decomtifs, Pans, bul prios
to this, was printed in an edition of 100 before lettering. Henri Matisse is
represented with the color etching and aquatint Odilisque au coffret rouge
[Cictalisque with Red Box), primted in 1952 after his painting of 1926,

After Bahity Firsea

[Spaetiian. TERI-1573)
“Biwstede feomane ay chinpsau bles [Davy Adaae)”
[95% inler !|'r.'-."|_!_;1u7.l.=|
Fedipnite 200000 X0, (N0
fanvige coirtessy of Skeaes: D,

Heading the photography portion of the saie is Richard Avedon's The Mis-
sian Council, Saigon, April 26th, estimated at 512, 000-16,000, Comprised
af five gelatin silver prints mounted as a single work, Avedon’s psowdo
pielice lineup reflects on the Mission Council's place in history as a part
of a fractured America during the Vietnam War, Taken after the success af
The Chicago Seven, Avedon continued to push the boundarices of photog-
raphy and reimagine group portraiture through the production of frieze-
like panoramas. Avedon's experimentation in image compilation and its
imporince within his oeuvre are topics still being explored and unpacked
today, as evidenced by the recent New York Times adticle "Richard Avedon’s
Wall-Size Ambitions”,

Echward Weston’s elassic biomarphic FPapper Mo, J0 angd 1536 Node ane
amang the oo lots as well; both are a later printing by Cobe Weston ang| est-
pivarteecd af 33000 5,000 aned 25003, 506, respectively, Cither photag gl
in the sale include Emst Haas, Marion Post Walcart, and Yousul Kagsh,

hitps:/fwww.skinnerinc.comlauctions

fotun Sarr
Anteraen & Eiropeaa Wivks af An
Skier fne,
270 Coglery HIET Streed
Marftawoscgh, MA 1752
Pone: S08-970-3 20

T=60G-167-734%
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destructive nature and absurdities that so readily prevail for humankind,

themes of mortality, morality, and the philosophical questions of existence,

environment, social decay leaning towards an inward and isolated path,

cynicism about the historical evolution of civilization

and its effects upon the world and its inhabitants

chael Barnes were premiesed in October at Brumfield

Callery an Astara, Oeegon, This senes of images owigi
nated during a residency 3t the Lithografiewerkstatt Steindneck
Sinchen Studlo in the Mincheer Kimstlerhass, Munich, Genma
1y in Juane= el ]ul:,-' of FOTH, Thae pil:'-e (e ]]LE.II‘I s LI'!.-' sl el
white images and were developed in color over the [allowing two
vears, just recently being completed this past September, Each
CE WS i wded] i a lirmited edibion o 12 amil moeasiine A
mabeEly 207 R T i aize,

Th& recent serles. of lhographic prints created by Mi-

This II"l..Igi‘r'r' llf this sesries |'!l,|!|||:||t.~5 1H‘IEIIIiII.L|‘ thesmaes i Bames”
work which addresses in part, the destrective natere and absurdi-
ties that so readily prevail for humankind, along with themes of
|'|Hnr|.]|:|§,r, r||-:||.'|!||§,-:, andl 1he Ilhill:l:ull.:lhu: al -|'.||,r-|-.-».ll|l|'|‘\. al exislenoe
im general, The images are concemed with environment, social
deciy eaning Wowards an inward andd isolated path, and cvmicism
abaosul the histonical esvobuteen oF so-calleg] civtlizatien amd 15 of
fects upon the workd and its inhabitanis. The two-maonth period of
wirking in the Altstadt of Munich brought new inspiration to this
segies, Erilv walks through the oy, its miisewams, and the beai
ful Englisher Garten evoked images of daily life experiences and
explosation and inevitably seeped into the imagery that he was
dlevcloping dung this perosd.

Adkhinomally, a new thame emargéed during this time exploring
fraditional Tolk lore, This theme was inspited |:|'!.I the alopses amd
images of the Brothers Grimm, which came about during a trip
inta the Alps to the small towen of Oberammergaw, In this town
Ny el e Brosises g povinted weilhy imcerals (Lufvalereid of tra

ditional 1olk lore. scenes of Bavanan life and religious traditions,
Cine o the homes has a the musal of he four asirmads from Broth.
g Caprnrs “The Towen Sesiciang of Hremen®™, The amrmals are
stamding on gach others backs in the famous sceng where they
all make their varicus caltls aned scare mohbers Trom a farmbouse,

This encounter led Barmes 1o further explore these tales in which
he found many parallel themes 1o his own work. In Barnes’ in
!L'r]lrl-i.'lln wi, “Cir the Boad o Bremeen® e 1'|'|'||:H*||1.~\.|'|r“1. |‘|'|:_' [raveils
ol the four animals, who stop 1o take a picnic outside of the farm
house just after they bave st scared off the rabhess, (the lbwn
mgsician animals are creatively allered i Bames" piece b rethac
his own imagination and world of creatures),

These lales, especially mamy al the alder anl original wersmms,
speak 1o many elements close to Bamess work in dealing with
human natere, ethics, and morality, often in a rather dark manner
Imi this paece, b ootes the point mwhich ooespected exspeneices
miy happen on any lite joumey that may lead tooa change in
direction < in the case of the stary, the animals, who all met onig-
I'I.I”:." |‘:-':.-' chapce apd with shared e comdibions, end tpr seling
peacerully in the farmhowse that they encountered, abandoning
their ariginal plan of moving o Bremen o be lown musicians,

Michael Barnes was born in 1965 in Michigan. He gréw up out-
e the srmall fown of haca, where his Bamily Tved an awoncded
;'llful i the midst of fammland, Thes

coftiren Oy e 13

Mickei Brmies
"Breaking Stones, * Lithoghaph, 20" x 17°

Macfueed Barars
A Dvivate Balanoe, ™ Lithograph, 2005 177

Paie 8 Wiriler, 2071 & foawrial of the Print Warlel, 2070 AN righbs meseved 1-50% 26F-T 10



The New Generation of Collectors

Hope Loy Browm, Curater
Triad Art Gromg

hiz article feels like a bit of an apology for my peneration, the elusive

millennials and Gen-Z-ers that have yet to back [ill the previous genera-
tion of collectons. How do | explain the thought
process of a group of people who barely consid-
wr themselves adulls? Decoding this generation
of art buyers has been a bit of an llusory task,
Are we collectors, in the traditional sense of the
word{ Millennials were showy to-get poing, but
are (alomp with the Gen-Z-ersi now the collec-
bors of the future,

For many in the at business trying (o predict
what the buying trends of the younger genera-
tions of the millennials and the Gen-Z-ers will
e, has been elusive,  Many of the reparts on
buying trends in 2009 and peedicting trends in
2020 were published in the first quarter of this
VEAr, AT We all knonw, this vear ook a turm that
rost of us wosuld not have seen coming, We can
e certain thal online sales have hecome maore
prodific, and maost likely will continue o grow,
The Art Basel and LIBS Global Art Market Repor
2000, does clanfy tha *,.93% of millennial
ngh Mol Woaith [HEW collecions I|:'!Fr||r1t.':'| tlval
they hac bought works of art ar ehjects from an online plationm, compare
o a majority of baby boomers who bad never bought an anline before.”
That statistic was e belore (__.l.:ll.-'i1| 14, and will be Far modo s Boang rul
warl,

There is a perception that this generation has been slow o mature and take
on the traditional responsibilities of adulthood.  The timing for starting a
family and purchasing real estate is delayed compared to earlier genera-
tions, This group has prioritized investing more in travel and experiences
than in-art and other possessions. There is nod a pressure fo set time rostric-
ticns to hit certain life markers. Forty really is the new thirte

“...93% of millennial
High Net Worth (HNW)
collectors reported that
they had bought works
of art or objects from an
online platform,
compared to a majority
of baby boomers who
had never bought art
online before.”

This growp 15 getting there though, and the purchase of “real art” or *invest-
ment kevel art” Is becoming a growing inferest, Millennials and Gen-Z-ers
are: bighly influersced by imagery and social mediae | want to be clear, that
15 nart mscessanily a bad thing. [t does cometimes lead o emulation and-a
lack of originality but what ts more important i= that this group is being ex-
posed (o the best gqualily and something e strive for in
future plans and acquisitions, Thers s also a tremen-
dous focus on images. specifically seeing products in
real space,

Josef Alberz"1-5 Va3 (From Six Vierdanis) " in dissg
rowwte desigened By Palose Contieras Tnterior Desigr,
Phitogreph by Aimee Mazzmon

and we have all been expected to pivil o the digital platiorms in a

mvuch more sgniicant weay,  Even as dealers and galivrists we hawe
Bepun superimposing artworks into photos of people’s homes, so that thoy
can visualize the finished product. Technology has changed peoplef ex-
pectations from art sales. (e trage next mage)

ﬁ s with every industry, the art world has been impacted by Covid 19

There are many in the art world that felt that the intermet had a very nega-
tive impact on the business of selling art, The sedden  feontmaed page 111

DALI - THE ARGILLET COLLECTION

Triad Art Group has recently been granted exclusive

representation of the prestigions Jean Christophe Argillet

Collection of Salvador Dali etchings. This collaboration

between Dali and his friend and publisher Pierre Argillet

consists of nearly 200 editions of hand-colored drypoint

etchings. Dali’s extraordinary mastery in etching retlected

in these works 13 just further assurance of his place in

history as one of the greatest artists of the 20th Century!

Surrealistic Bullfight: “"The FParois”

In cooperation with Jean Christopher Argillet we have published a full catalogue raisonne for The

Salvador [Jali - Pierre and Genevieve Argillet Collection. Make this catalogue a part of your library

by emailing info@ triadartgroup.com or calling us directly at (847) 590-0081.

DAL

T2 Page Color Catalougs Fantomeas: ‘Magic Circla’

ECH AR a0 | =1
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WEST COAST PRINT FAIR
2027 Virtwal Edition

PrimiFairsLisa, LLC will F_:lrl,:-l,ll..'l.-l,‘ e Whesd st Priesl Fair 2027 Wirtual Eae-
tion oaline 3t wwwswestooasiprintfaincom lrom Japuary 22 — Febeoary 8,
20027, This virtual perinit fair will suhstrtute for the thres print fairs nommally
held on sucoessive weekends in Janwary andd Febrsary, bat canceled this
vear becavse of the Covid crisis,

The first of these shows ie the Portland Fine Print Tair, held at the Postland
Art Mussum, Now i s eighth year, the show owes 1s sucoss 1o the vi-
sian and  work of Mary Wedver Chapin, the Museum's Curator of Prinls,
and Sam Dawvidson, of Davidson Galleries in Seattie, The second show, the
Bay Area Fine Print Fair, was inaugurated bwo years ago as a result of efforts
Iw Dan Lienaw and Gala Chamberlain of Santa Bogas Annex Galleries to
engage the printmaking workshop Kala of Berkeley as a venue for a Print
Fair in the 5an Francisco area, The third show, the longstanding L. A. Fine
Print Falr, relocated a few years ago to Pasadena through an initiative taken
b Veronica Miller and David Mota of Egenolf Gallery of Burbank.

For the West Coast Print Fair, Ed Pollack and Bemard Derroifte of PrintFair-
sL15A have recruited 39 Exhibitors from the LIS, Australia, France, and the
Metherlands tis present an online fain The exhibitors are all experienced
and highly respected dealers in prints and drawings. Wrk exhibited will
span the range of historical periods, including Old Master, Modern, and
Contemporary prints, with strong representation of American, European,
and Japanese art on paper. In addition 1o secondary markel deaters, six of
our exhibitors are publishers of prints which they produce in collaboration
with living amists,

Vigitors 1o the Fair will have acoess 1o the Fair booths, each with up to fift
ems featured by the exhibilos as well as direct links 1o the exhibitor's
waehsite, and direct contact with the exhibitor via email or phone 1o maxe
inquiries and purchases, Some éxhibitors will schedule presemtations o
Zoworm Meetings, which will be announced on the site,

Clur espectation s that the =live” shows will come back, but that the virtal
showws are here to stay, They will serve az 3 way of expanding the access
bt P shows fo the entive waorld, In 2021, PriniFairsl)3A will produce a
Spring: Show (hat will serve as o Satellite Show fo e online show which
IFPDA does on Artsy,  This show fracks Washimgton D0 Capital An Fair,
welll Tl thegaps ledt by cancedlation of shaws at the museums in Cleveland
andd Menmeapdlis, And in Acturmen and the Tolleeeing Winter, e NY Satellite
Print Fair the ¥West Coast Prind Fair again will run again,

The exhibitoss in the West Coast Print Fair are:

Contemporary Publishers, Master Printers, and dealers in Contem:-
porary prints - Stewart & Stewart, Center Street Studio, Oehme Graph-
ics, VanDeb Editions, Lawrence Lithography Workshop, Manneken Press,
tiesh Ciallery.

Japanese Prints — The At of [apan, Egenolf Gallery, Scriptum, Azuma Gal-
lery, The Tolman Cellection. and The Verne Collection

Old Masters — lercen Jurjens, C & | Goodinend, Sarah Sawvin

Modern American and European -~ Armstrong Fine A, The Annex Gal-
berbes, Davie Allen, Augen Gallery, Jeanhol Barr, William P Carl, Mar
Chalsod, Diaviclson Galleres, Thaenas Frepch, Comirad Grasher, ':._-ll.!'l.:IIHIIIrI
Kelman, fosel Lebaovic, Galerle Martinez [, The Ol Print Shop, Edweard
T. Polisck, Roper Genser, Keith Sheridan, Susan Teller, Warnock Fine A,
Raramour Fine Ars, C, G Boerner, Harms achnink, and Henry Eleimn,

For more complete details, see onr aid on pogre 2
treemn e stcoasierit faln.com

ROGER GENSER

TH
TH

PRINTS
PAUPER

Estabiished ro 1977
Purveyor of 3 Centurics of Fine Prints
Cild Masters, Medernism,

American Historscal Prints and Birds Eves
Politlcal Caricature, Rare Maps, Cobor Wooadowts,
WA Mexican Prints, California Prints,
British Grosvenor School
Specialist in the work of Frances H. Gearhart
MO Box 5133 5anta Manica CA 90409,
110 392 5582 penserprints@verizon.net
Sample imentory on- 1 stdibs.com

Fage B3 Winker, 07
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EDWARD 1. POLLACK FINE ARTS

The cancellation of all shows
oo ol ol this vear ganed wedl
ity 2027 Bas forded us foogo
“virtual™ and do our Print Fairs
dinlirse, Wil F:l.:rlil'l;l.'.h'li: i bty
1o :'ﬁpl:|||_|!| aied  Awifurmn Fieso
Arl Print Fairs which IFPDA did
ki .-"l.rh::,"ﬂ\- ||1.'||f-:|r|1'.. anel e
jained with 26 culleagees o
criale a. virual version of the
MY Satellite Pred Eale, Witk dui
1_-:|||1,'1|;|;|,|¢ Besard Lhirrdaglies, wed
have created PrintFairstUsA, LLC
62 prosluce onlineg Fairs that wil
corerr Hhee shewes which cannal
ey e held as Five &vents, and
will seeve a5 a virlual sugpplée-
et e them when they retum,
making them accessible 1o larg-
i nmbsers of penple

Our nexl show' will be (e
West Cioast Print Fairwhich
froen Jusiuary 22 (o Pelriene 8,
20271 will provide a virmual platform
t1 e this palace ol the shoses usi-
allw bl oveer those dalis = This Foal
lapd Fine Print Fair ai the Portland
Art Muoseom, thie B Area Fine Prird Raee at Kala Dstitite dn l'i.lrl:dll-:*'!.;lf_.-fl._
dmd fe L. A, Fioe Prot Rl sl a hotel senue n Posadena, CA With 349
exhibitors, including deglers from Auglealia, France and The: Netherands,
there will be a full range of materials including Old Master, BMaodisrn, and

Wealter Ir:':'l"lll':'
“Mlenhation Adorrreis,”
Uhrgroret, TH31

Conilempassaiy,
Fehovard T, Pralback Fine Arts will exbibil Ametican and F||-'-:||u_=\.1n |:|i.-1|‘-u. -
[TAE Al :'.||||:||-._|'\, al thoe 20th aned 270 Conturios, WA finibe Y e wleil ws aiied

our colleagues at the WestCoastPrintFam.cosy and o our own websile

EdPollackFineAris.com

EDWARD T. POLLACK FINE ARTS

JOHN HALL THUEPE

VARE [F FLOWERS 1V

COLOE CRODCLIT, §922

Fine Works On Paper:
Prints, Drawings, Photos

edpollackfinearts.com

THE WEST COAST PRINT FAIR 2021
VIRTUAL EDITION
westeoastprintfaircom
January 22 - February 8§ 2021

AL Al b eemervind, 1-503-247-T349



THE NEW
GENERATION
OF COLLECTORS

Daiprimg room designed Iy
Pealomea Conbreras eterdir Desion
at the Lake Fepezt Showboiese 2020
potograpiy iy Afre Mizoongs

tesrarsed from pee

il of aceess and iransparency changed the way that husiness has been
elesrrer for eloeaces, Tl s unceasiably troe, ol P ety sure that the in
ternet i+ hete o Siay, so finding ways 1o ouse it 1o bepedit the art indusry and
e owve sales s absodutely cracial, This iz especially frae with regarde o
EaL ||i|'||:; thi= IR .E:|'||:'-:|.|Ij|:|||'- I H..I”I'r':r o hegles dfoes rsnt B din
intermel presence, millennials and gen-Zeers are immediately wary, The
Rt 5 fhat I|IJ||11I1E carrercial s ]|'!_;|ri|'r.|I{-, lesr phoewe sontwesthing
|||H_|'| crud, willsut an imferso LLETE &Y el 12 oy [ weilly fhae Begerl aof Tlhee
product being provided.  You could Be sefling the highest guality. priris,
vl u|'|i|r||_||'._1|: Fatgale aithenie i.'_'_.-. Faiad B4 sl 1 fest matter o YOLINECT |:-||',.'|_'r'h. il
ot werhsilie loks ofd anid YL b ain (RO [||||:|||-e' viinmbesr anel IR i
Ing that vou accept Visa-and Mastercard, The Tmaaery and guality of your
||'|‘|'|z'u:'| ||'"1“-|:'~l'|| i I:-nrh l.-.-rll:f.ilql .||'||'| Sl :.|| |11|::1:§i.;| I.|1|:-|_|I|r |'||_" i thi SArme
stanchrd ds thes arwork that yvogt are :\I_'III[PH i owder o alileacd this Breatip il
art bovers anid colleciors.

Althniegh this generation wanders into galleries less-and bess they are reach-
ing out 1o professionals like an advisors and interioe designers more and
more when it comes to their ant collecting. These is still the feeling of a
need far an expert to validate @ purchase of this caliber hin they do nit
wanl f be sold, thy wand toobe convinood,

Prints are citen considered a good-entry point into e world of fine &t 11
would then lead one 1o belivve that millennials and Gen-Z-es would be
a targel awdience for these mediurms, How then do we reach this slightly
elusive proup of collectors? One way in which we have tried 1n educate
millennials about printmaking. is by educating the intermediaries. Design-
er5 currently have tremerdaus influence in the art buving of their chents,
By educating the designer or the art advizor on the valuee of prints, they will
then have the 1wols they need to sell o the clientele.

bvicusly, there are excepicns, | do not speak for everyone under

the age of 31 There are many that have discerning taste and care
deeply about the artistic integrity and academia of printrmaking, But | do
beeliewe that | am describing a majority of the group that would have been
*expected” o become the new geperation of collecors.

Ac the davphter of a man who bas been an art dedler for almiost 50 vears,
I am leaming from him every day but alse trying to push the envelope o
i It ot a time, As print dealers we sl move fonsand seith modified busi-
ness mioteds and reach out o this nest group of collecons, We will change
anel adapt in order fo promate fine prints, seeking to explore mene deeply
whiat artists arsl styles Tature penerations will gravitate fowovards, discovering
cpuality arl notcriety,

Haope Lipyd Browm
F[" I'{ I""‘..I. ]' Curator - Thad Art Group

- hopelE trigdarigroup.comn
1 e i
;U{ l £47-590-9081
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DOYLE

Sell at Auction in New York!

Doyle’s Prints & Multiples Specialist, Cynthia L, Klein, is
currently collecting for tha Spring 2021 auction season.

Prints@Dayle.com / +1.212-427-4141 oxt 244

PR o . = g

Dhavia Hocknay, Pool (eck with Paperand Bles ink for Boak, colos ihoggsh, 7780
el fiow 343,250

PFabk Picasss, Jooqusing su Clapeoy d= Palls, cofor fecit, TREE: Sold for 187,500

DOYLE AUCTIOMEERS & APPRAISERS DOYLE.COM
175 EAST B7TH 5T NEW YORK, NY 10128

Fagter T Winker, 7031 e auriial of Phe - Frink Woeld 2028 a0l righvts it HE0G-267-149




RACHEL DAVIS FINE ARTS

Srevenits

/,.-v"'\

On February 6, 2021

achel Davis Fine Arts will present at

avctaen the collection of Arbiur Gilber

Aurmassi] over the Course of 50 vears, the
array of wirks on paper, comprising iconic 1%
ancl 208k century arbists, saw i inceplion in e
simall print shops and Booksiores of Londen in
the early 19705,

Asw young acadermic, M Gilbert took respite
froim his research b bronaesing the birs n the city's
olcd pstablishments, the inventory of which had
bty franeled dowen through generalions. nitially
with an unschooled eve, he bought what capti-
valedd him, based on history and beauty,  Capli
vation prompied svocation as Mr Gilbes) seadily
morphed inbo anoastite and avid collector

Thes nosv-relired associale professor of Inlema-
tional Studies at the Upiversity of Colordo pro-
fesses A perichant Tor personal plessune rathar
than value as higrarchical o his acogquisitbons; un
deniably, thal approach underlies conmclssewr
ship, Persomal pleasuoe pesvades Arthur Gilbert's
wrifire collectoon and will perrmeste Bachel Davis
Fire Arts’ Cleveland, Ohio gallery at the February
bih auction as he shares his life-fong passton with
(her car=line, phone-and absentes Didders

That “love of the hunt™ acquieed by Mr Gilbsert
dunng his wanderings i the shops of Londop
pessisted, 10 took Rim into an arl galiery on Cape
Cocd during a summer vacaton wivere he found a
compelling stark print relting 1o (e Holocaust
Ever the educaton My Gilberd recognized the in-
delible: power of such imapery 1o ensure that the
unspsakable horrors most be revisibed  pever (o
e pepeated,

Thig experience preciplated his gquest for Hobe

caust art, not for seli-satisfaction bt 16 dissemi-
e o 5I|_||:‘5|'|'|'.§. ._‘|::|1 |]'||_' |;||.|E!||i1_. al I-IIEI_!. Fey C0Im

mefrisrate,  THis missien bed o the acoguisiion of
the portfolie 72 Puvednich Litcaraiil 2 Nemeck-
_|.-'r'|'r Koncomtracmecly Tibiarg ||'=.l thir Crocly artist
Lewy Haas, published in Prague s 1947, Haas nat
only witnessed bul experlenced the atrocities of
i Hodosaust a5 e wiis |l“|:|11:|'i:¢|:|||-:_-c‘i i [absear aned
oncenbralion camps for six vears, An anli-MNas
activist, he was first arrested in Poland in 1939
angd then sent toothe ghetto-labsr camp Theresien-
slaelt w1942 whers B joined a group of anists
whio were secretly commibtted 1o representing the
hearrif comalitions to which they wore subjecked
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Haas wias then shipped 1o Auschwilz and en-
clured Do in he concomlpalion LTI tlavd b
asen and Ebensee wnti] lhesatesd by Allied troons
in F945, Ineachof the 12 lithogaphs in the posd
fodise. Haas" sosdernis hll.‘llh.'li'ill'!. amd RS
style tangitdy comveys the suffering of his feflow
[nmates with disturbing inwmediacy,

Lecpolde. Mendez, Mexicos most esteemed
praphic artist, starkly depicts the lugubrious jour
ey e Bl carmgs in s lasge hinocot Ereporfabion
trr Dheath from 194.2, The print was created when
hendez was part of the Taller Grafica Popuiar in
Pxicor Cily, a codlechive of artists wha Comamil
tel their falens to a concered ant-Tascist mes
sage through e inexpensive . and sccessihle
racchum of locwt, Momdess clear referenca o
systematic extermination by the Magzis, initiated
In 1942, Depadation io Dealh was areof the il
repsrese il aaf T Holoomus i e ||:J|I-|i::|he':|.

merican artists Benlon Spruance and Ber

i Slolfen wions J1.|r-:||3.-' L o thio
persecution of lews in Eurcae. Recalling the
Er.\|‘.-|'|'|, [PtV of ﬂl:l':,lﬂr 551I11.‘||'||:'P"‘_. 1545 Hitkaie-
t:l.!FlI'l Souverns of Licide fom an edition of 35,
refates the inhumare execulion of men from the
Crech town of Licide fn 1942 by the Mazis who
ther destoyed the s, seaacding the woimen and
children to congentiation camps. Bernard Steffen
paignantly pinpoints the anset the inhumanity
weith his 1939 Suffer Litke Chifedren, Othes anlisks
(ncluded among the Holocaust prints are Samuel
Bak, siarvy Costanza, David Crown, |acob Lan-
dau, r|'|E‘-.-'l.|'L.:'|-;;.':|IiJ:||.||| WA |..|.H.|I|:-.|t:|'. arEmand
Laufer, Leonard Lebowitz, [ack Levine, Gabor Pe-
terdi, angd Bohiumil Stihor,

Arthur Gilberts penchant for evoecative visual
narratives infuees his codlection, Leanard Baskin
creatied [Hesbalions for the 1984 The Five Scrolls,
an English trarslation of the most heloved boaks
from the Hebrew Ribie, edited by Herberi Bran
slesim arsd Arthur Fricdlandoer,  Two of Baskins
original watercolors on vellum “ Yashe 1:77%and
"Return, Retun O Shulammite” will be a pan of
the Dhavds Fetbrmary Gy aucticon

Ths an__quim.r-..- and harel comlmsis ol wisd-en-
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graving provides efficacy In evecation, For this
reasun, Hhe rraglivim & numeraus in the Gillaes
oollection,  The Costa-Rican  artist Francisco
Amighetti readily segusd from painting 1o mas

teafull weond CORRAVING, s ol winich wine ac

quired by M Gilber: Conversation, La Nina y el
Viernto, F Cabwillo, Conflicte entre Oy Nim,
Low Qe Matan Colibries, Ferque, Sell Porien!
Of comparable visual and contexival imerest ane
the wood-engravings and efchings of the Virginia
toam Deborahibdee Broad, swwhose animal imeegaes
Tip towvard @ gentle surrealism,  Gilbert owned 7
af ker works, all oy small editicns, Also, with
an affinity for animals, the Austeian artisl Sookke

firve Bresslern-Roth's vividly chromatic relisd prim
Farrats hetray her assimilation of a Japanese ver
faciclar as she |:-e.'|l'1.~| s bt ool '|.!|.|I|'.|||l._l|_'.
The Gitbert collection boasts an original draw-
img I Edmund Biampled of 3 Faom Hovse Drink-
g, .i[IHIH weilh thiese o hits Lilﬂa-mlll‘. Aelareiages,
Hirths, Deaths! The Bathing Machimg: EnProm-
Eirae,

2017, Mr. Gilbert co-cuiated -a - shdiny with

Thiwmas Broker- “Daovn the Boad- Wellfleal

Prirstmakers froen the 2005 |:.'."'_ e e Prow
inceton A Association and Museum, Fiom
fhis shonw will be affered many eichings by the
arlisd Peggy Bacon’s el series, depicting
the humoreus side of small wowen Tife,

Mmoo oiler signilicant artksts with distinctive
works populate the Arthur Gilben collection.

For trafimnerhion o (ks Felwunry Gih auction, conlec
Bachel Dapis Fiine Arts, 1301 Vst Toth Stios, Cleve-
farid, O JA103. Call 206-038-TT90, cmuri] irrfodn
recheelidiois ez, or peal e unbaile

www.racheldavisfinearts.com

imiages abowe, fop left to rigfi:
I3 A Browdd, Whood engrmoing
L. Baskin, watercoior
Lep Hlaas, | arr'.lng.'i:r.l;r'l
Leopold. Mendez, “Diportafion fo Death, ™ Linoomt

Innges abooe, lower laf} to right.
I, Bressiern-Roth, Wioodo?
12 Bavow, efclmag

T
L}

[ECKEEF LR D



a7
Micta L/ Darnes

vomsnncd fromm mage 3

ot comamed o T%h century family cemeteny whore e spent much of
his youth playiog and fostering his imagination for later vestures in bis ar-
tstic e, He went on o receive his BEA from Alma College, Michigan in
1291 amd his MFA from the University of loesain 1996, hath with a focus
on Printmaking.  Michael deveoped a possion e thae esediom of hithog-
raphy during his graduate studies at lowa and has focused on this proces
forr mauch of his wawk cince.. His research seeks to document and regain
trivlitionnal methods of this fine art prenting mediom, while imeestipating
mears of integrating them with pew media.  His ant has been exhibited

= g

g

Miches! Brrnes,
“Best borgotten,” Likhogmeph, 207 % 177

andd bas recewed awards inovenues worldeade, His research and artistry
i taken bim Lo such places as Gersmany, France, Serbia, Belgiom, aly,
Ching, Estonia, Poland, and New Zealand, arnd he was recently supported
by a Fulbright Specialist Grant. His work s represented by Bromield Cal-
leey i Asbosia-and the Davedson Galleres in Scattle. He has ol recently
exhibated with Hotheimer Gallery in Chicago,

Michaee] o resaces oS0 Charles, Mhnois, neer Chicaga, Hee s the head
of the printmaking area at Norhern Wisois Univessity in Dekalb, whese he
is a recent reCipient of the Presidential Besearch, Scholarchip, ancd Aristry
Profssorship.

Srmfedd Gollery & feofed o 2033 Mirane Dinee, Asborna, Dvepen 7103
Tol; 0% P47 -3839 Email Jlr_.'.".!ﬁ'?r.ur._.—f.'fn‘_gm'.'gr!lr UL
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Sictusel Barries
A Mornrg Diskerbyrnce,” Litfiroph, 2070 177

E. Hocver lithogragh

F. Amighatti woodeut

A Denn lithograph

PRINTS & DRAWINGS AT ONLINE AUCTION - SALE 228

FEATURING THE ARTHUR GILBERT COLLECTION, BOULDER, CO
SATURDAY, FEBRUARY 6, 2021 9:30 AM (US EST)

GALLERY PREVIEW WILL BEGIN ON SATURDAY, JANUARY 30, 2021
*% Buyer's Premium » 28% Buyers Premium on Internet Bidding « Complete online catalog available at

RAEHELDMHSFIHEAHTS.CDH * LIVEAUCTIONEERS.COM » INVALUABLE.COM

Proxy, internet and phone bidding avallable = Auctioneer - Rachel Davis

1301 West 79th Street » Cleveland, OH 44102 » (216) 939-1190 » Fax (216) 939-1151 »

info@racheldavisfinearts.com
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Jonathan Nevak Contemporary Art
Jirg Maass Kunsthande|

losef Lebovie Gallery

Keith Sheridan, LLC

Kiechel Fine Art

knust Kunz Gallery Editions

_ Krakow Witkin Gallery

The IFFDA 15 the authority on the connoisseusrship and Kunsthandel Helmut H. Rumbler
collectien of fine art prints with a worldwide community La Caja Negra

of experts from old masters to contemporary and more Lapis Press, The

than 25 fine arl print publishers, Explore the onling Leanne Hull Fine Art, Ltd,

IFPDA

INTERMATEOMAL FIME PRINT DEALERS ASSOCIATION
www. ifpda.org p:(212) 674-6093

Fage M Wiitber, 2000

viewing rooms of the IFPDA at ifpdaviewingrooms.org Lelong Editions

Advanced Graphics Lendon

Alice Adam Ltd

Allinsen Gallery, Inc.

Arraniz Arle Contemporanen
Atelier Galarie A. Pirair

August Laube Buch- und Kunstantiquariat
Barbara Leibowits Graphics, Lid,
Benveniste Cantemparary
Bermard Jacobson Graphics

Betsy Senior Fine Art

BORCH Editions

Brand X Editions, Ltd.

Brooke Alexander, Inc.

Burnet Editions

C. G. Boarner

Cade Tompkins Projects

Carl Solway Gallery

Carolina Nitsch Contemparary Art
Charles M. Young Fine Prints
Childs Gallery

Cirrus Gallery & Cirrus Editions, Lid.
Conrad R. Graeber Fine Arts
Cristea Roberts Gallery

Crown Paint Press

Daniela Laube Fine Arl

David Tunick Ine.

Davidscn Galleries

Diane Villani Editions

Dolan 7 Maxwell

Dorianne Hutton Fine Art

Dranaff Fine Art

Durham Press, Inc.

Edward T. Pollack Fine Arts
Egenolf Gallary

Emanuel van Basyer

Flowers, London & Mew York
Flying Horse Editions

Frederick Muldear Ltd.

G. W, Einstein Company, Inc.
Galeria Tom Tapias - Edicions T
Galerie Boissarée

Galerie Henze & Ketterer & Triebaold
Galerie Lareuse

Galerie Maximillian

Gallery Neptune & Brown

Gallery Saint-Guillaume

Gemini G.E.L

Gemini G.E.L. at Joni Moisant Weyl
Georgina Kelman: Warks on Paper
Gerrish Fine Art

Gilden's Art Gallery

Goya Contermpaorary Gallery & Goya-Girl Press
Graphicstudio / USF

Greg Kucera Gallery

Gregg Shienbaum Fine Art

Harris Schrank Fine Prints

Hauser & Wirth Gallery

Highpaint Editions

Hill-Stane, Ine,

Hiram Butler Gallery

Howard Russeck Fine Art
lssalbacher Gallary

Jan Jehnson Old Master and Medern Prints. Inc.

Jan Juffermans Fine Art
Jane Kahan Gallery Ltd.
Jim Kempner Fine Art
Jeel R, Bergguist Fine Arl
John Sroke

& fowirral of fhae Pris Workd, 207, HlY Fights ieserved

LeRoy Neiman Center for Print Studies
Leslie Feely

Leslie Sacks Gallery
Long-Sharp Gallery

Marc Rosen Fine Art Lid.
Marlbarough Graphics, Londaon
Marlborough Graphics, New York
Marsha Maleyka Gallery
MARTINEZ D.

Mary Ryan Gallery, Inc.
mfec-michale dider

Michael Woolworth Publications
Mike Karstens

Mixografia®

Maellar Fine &rt Ltd.

Osborne Sarmual Lid.

Pace Prints

Paragon

Paramour Fine Arts

Paul Proute 5.4,

Paul Stolper Gallery

Paulscn Fontaine Press
Paupers Press

Peter Blum Edition

Pettibone Fine Art

Pia Gallo

Paligrafa Obra Grafica

Pratt Contemporary | Pratt Editions
R. 5. Jehnson Fine Art

Rabley Cantemporary

Rend Schmitt Druckgraphik
Roger Genser: The Prints and the Pauper
Ruiz-Healy Art

Sarah Sauvin Galerie

Scholten Japanese Art
shapero Rare Hooks

Shark's Ink.

Simon Theobald Lid

aims Reed Gallery Ltd.

Sale Imprassion Inc.

aragow Gallary

Stanra Del Borgn S.R.L.
Stewart & Stewart

Stoney Road Press Ireland
TPl

Susan Sheehan Gallery

Susan Teller Gallery

Tamarind |nstitute

Tandem Press

The Qld Print Shop, Inc.

The Redfern Gallery Ltd

The Talman Collection

Thamas French Fine Art
Timathy Baum

Two Palms

Universal Limited Art Editions, Inc.
Lirsis Books & Prints Ltd.
Valeria Bella Stampe

Verne Collection, Inc,
Wetterling Gallery

Weyhe Gallery

Wildwood Press LLC

William P, Carl Fine Prints
William Shearburn Gallery
Williarm Weston Gallery

Works an Paper, Inc.

World House Editions
Warthington Gallery

FADG-J67-1 9



IFPDA

“PRINT MONTH" and the IFPDA Fine Art Print Fair
drewr 45,000 visetors

Cliarmar Himeett, “Hepefnd, ™ 20240. .:'l-l'_l'l"('llll:'lf"lu'. Corrtess of Jim iru.‘lln-.'."r Feape At

With a manth of programe and 45,000 visitors from 89 countrios, the first
IFPDA “Print Month” wrapped up on Movember 1t to wide acclaim from
a grateful and eager community of print collectors, curators, gallerists, and
publishers. The [FPDA shared its platform with cultural |:u.1rrnw= and the
braader arts community, presenting lively talks and lhve stodio visits with
BORCH Editions in Conen hager‘. Cronamn Podnt Press im San Francisco (CA),
Tandem Press in Madison (W1, Durham Press in Bucks County (PA) and
Liniversal Limited Artigt Ecisions (LLAE: on Long lsland (MY

participants and presentors included

Pri nt MO nth dozens of artists such as Dale Chihuly,

Swion, Christiane Baumgarner, and Jeffrey Gibson, as well as curators
fromm The National Gallery (Washington 0), the Metropalitan Muscum of
Art (Mew York), the Frick Collection (New York), Portland Museum of An
(Ciregan), the Musee d'Orrsay (Paris, France), Britizh Museum (London, LIK),
Harvard Art Muscum (Cambridge, MAlL Smithsonian American Art Muse-
urm, and the Fine Art Museoms of 5an Francisco (CAL A program highligh
was an interview with collectors Jordan Schnitzer and Johanna and Leslie
Garfield, who made nows yesterday with their donation of Jasper fohns
print, Flags 1119733, valued at over a millien doliars, o the British Museumn,

Speaking about Print Month, [FPDA Executive Director Jenmy Gibhs said,
“The printmaking process i collaborative and, by extension; so i the prine
making and print collecting community. The number of viewers, autpour-
ing of thanks. and the fascinating conversations in cach and cvery program
exoobded even our expectations. \We ane so-gratedul to our cultural partners,
the artists, and our membess, for partnering with us o offer a full month of
very wielcome diversions during a tough nows cvcle!™

As g result of the T Tandem
Press sold several editions by
artist Derick Adams.  Museum
actuisitions continwed to b im-
portant with W, Einstein plac-
ing wiorks with lwo musewms
as did several other oxhibitors,
Gova  Contemporary Gallery
=old an impordant, sarly work
By one of its star represented
artists, MacArthur Fellow Dr
lovoe | 5ot Also seeing suc-
vess, Jim Kempner Fine Art sold
Joset  Albers’ Die OberflEche
Series, 1965, and multiple edi-
tions of Charlie Fhowitt's, Hope-
ful, 2020, limape abowel, Cher
the course of the fair, Edward
. Pellack Fine Arts sold & num-
ber of prints with strong female
themes, These included Jane
Dickson's Winman on Slairs,
1984, |anet Fish's four Glasses,
1976, Augusta Kathbone's New
Yok, Mashington Sepuare, 1940,
and John Slean's The Women's
Fapp, 1905, Leming G EL, at Joni
Maoisant Weyl was . delighted 1w
place Julie Mehrotu's Lase Breath,
ZONH, a part of the Six Bardos se-
rics, with @ private collector. Two
prints from this series will be in-
Cluded i the artists upa II'FII"!,I'.",
retrospective at the Whitney! Thoe
gallery alzo sold an impression of
lonathan Bosofsly's Art = for the
Spirit, 1989, the title of which
aptly reflects the tone of this vears
[FPDA Fime Ar Prinl Fair and Print
Marith.

Tmpsit Fish, “Fowr Glisses, * 150578,
Calar |'.'rJ|-_J-;-.'..'||:.::
Comrtesy Barperd T, Sdliaek Firee Arf

Jimictiivais Morobchy,
Ardds for Hae Spurdl, "IESG, ::'.'m:llp.n.'l.'
Cigertesy nf Gl G L

i fomed Adoizamt Wepl

The Internabioral Froe Proet Diealers
Assaciabion (IFPDA) reprpsends 150
vehted intermational art golleries mod
pihliehers who changsion the mork of
artists: i prmimaking from ofd mustor fo cmtowporory, Evch yoer the IEPDA
orgizes the Fine Art Print Fair in New Yor, the tangest ama lomgest-rumpdng art
fair in News Tork showastig meore tan 500 years of protmaking, Proceeds from
the [FPCA Eime Art Print Fair benefit e IFFEWA. Foundntion, which awards ou-
ratartal, exhibition, ana artists grants i the feld of printmaking and scholarship,

[mtermuetionil Fine Prnt Dealers Association
{FEDA Fonrdation
431 &th Aoe Linit 376, Nee York, NY 10001
2126746095 wrerwifpdi.ong

Tandem Frass | Unverssty of Wisconsin-Madison |

Burning Down the House #32 “Ballin' the Jack", William Weege (1935-2020)

Retiaf, hand painting, colfage, and kandmads paper on camas. Moragrint; 45 © 90 inches; 3034 L

1743 Commercial fwe, Madisen, W 53704 | tandempress.wiscedu | 808,263.3437 | infosdtandamprass. wiscedu

-@- TANDEM PRESS

lma conte maniary print

Pape 15 Wintes, 20621

T bourmal of the Print Waorld, 2021, All nghts resernved.

1-605-207-7349



WILLIAM FREDERICK (BILL) WEEGE

-

7935-2020

b Trrt High
Professar Enieritis mf the University of Teves ab Ausiin

For sevieral decades running back to back, the graduate printmaking pro-
gram at the Liniversity of Wisconsin - Madison has been ranked number
one in the nation. There are-many gond reasons for such high marks, pri-
mary among them are the teaching faculty whose legacy s internation-
ally renonn: Alfred Sessler, Dean Meeker, Warrington Codescott, Raymond
Gloackler, Jack Damer, Walter Hamady, William Woege, Frances Myors,
Cravia Becxer, and athers,

n November 2, 2020, William (Bill) Wesge bost his hattle with can-

cer. His passing, at age 84, triggerad an outpouring volcing sincere

respect and deep appreciation for his amazing lifelong r:'e:a.mple- oof
huovart wit and serious artistic endeavar. Alumnus lim Perry shared that
“Bill was a bonafide foroe of nature, completely unstoppabie. He mentored
his students by example, exhibiting his work around the world.”

Borm in Milwaukee in 1935 on Thanksgiving Dy, the son of & power plant
engineer. Weegie was raised with a strong midwestern work ethic and a ‘can
do’” prohlem solving spirit, always believing a solution to he right around
the corner. So when BHl bogan his undergraduate studies at the Linbeersity
of Wisconsin - Madison, he majored in civil engineering and city planning.

Madison, in the mid-6's, was a hotbed of political unrest. Bill's landlord,

Dan Anderson, was also a prodessor in the Art Department, and introdsced
him to phaoto screen printing. which Bill found to be a viable weapon for
making protest pasters decnving the Vietnam witr and other sins of the gov-
ermment. In the late 60%, his posters hit the streets of San Francisco and
snon decked the walls of every hipster's pad. This success led Bill intoa full-
on pursuil of printmaking, caming his MFA in 1968, His *Peace is Patriotic”
suite was exhibited ar his MEA Thesis Show, His unflagring momestun,
demaonsirated as a graduate student. eamed Bill an entry level position on
tho LW - Madison print faculty in 1971, Soon Eill applied his poster mak-
ing expertise to announce visiting artist arrivals in the UMY Art Dept. These
hat off the press posters weore often swiped by grad print students fhe very
hour they swere posted on the walls of the Humanities Building... who me?

Bill's style of teaching was differant from the norm. He was vory humble,
and almost non-verbal when demonstrating prooesses and technigues,
We'd often stop him and ask, “Now Bill, what are vou doing?”™ Alumna
Anita jung shared that "He was masterful in demanstrating just encugh that
wie could utilize and hone our (own) critical thinking and problem solving
zkills toleam e fechnicues. Bill was all about 1nd|n|;1f" e boundaries and
expanding them, asking wh_'." gnd then answering, why not#” Printmaker
Mary Manusos recalled how “Bill expected that one could bring now life
to whatever they took on. He was a real instigator of the. possibilities |
saw for my way with my work." After working so diligently with hundreds
of graduate sudents, many of which joined print faculties at prostigious
urniversities across the LS., Bill retired from LW Madison in 1999 with the
tithe of Professor Emeritus.

From the outsst, Weege possessed an unswerving interest in working col-
laboratively with other artisss. At this time Bill met JoeWilter, a papermaloer
who tsamed up with Bill in 1972 10 begin a longstanding collaboration
with Sam Gilliam, a Ivrical abstraction ¢ color-field painter from Washing-
ton, DC. Weege once referved to himself as an interpreter. Sam believed
Bill 1o be more of a facilitator Whichener term is more approgpriate, Bill was
certainly able to translate the language of painting and sculpture into that
of printmakeing. Bill and Sam enjoyed over 48 vears of friendship and col

A Grilimm, “Prrple Anteiope Space Squeeze” 1937, arpiyck: reliel, ehohitng,
AN R CRlagrapn on Ranalnide g
Phate credit - The Pleiflies Cellechion

Fage 05 Winlbed, 200

e fenirial ol thee Frint Waeeld, 2071, A1l gk [ |

Tonies Bowrd Pringehep ond Stalile neer Brmeoeia, W
IV - Ta84h  pioko credi} fimd Pemotio

laboration, producing 71 editions and owver 150 monotypes.,

Bill and 5am also traveled internationally o pursue arfistic propects in South
korea, Japan, Germany and Findand. Bill alse hosted projects with other
artists including Jack Beal,
Alan Shiolds, Sam Rich-
pridson; amd Bichard Van
Buren at his Jomes Road
Prirtshop and Stable

Fany of these collabwora-
tions took place N the
summoers. when Bill was
frese from university teach-
ing responsibilities,  For
instance,  Michael  Con-
nors, 3 Close faculty friend,
deseribes his initial mect-
ing as follows: 1 met 80
far the first tme in the
early1980% at his . fones
Fegrd  Prontshop I
frep Hest Tntrodoction ieoa
farge seale privt prodoc-
oy stuedio, I wars sibuatod
dre Ehe redling hills of soweh-
cevitral Wisconsin, nob Gr
from  Adadisar. The shop
was ir a-barn, and my fiest
fmpressiog of Bl was that
e was a famer with oo
Tvestock o speak af. He
was fike any afher regular
guy living in rural Wiscomsin: mabier of fact: down o earth; no pretenses;
aned very appraacrable. [iked Bim foen our st enconter I wasn't uail
fhis recent death thal | anderstond | was standimg @0 the presence af groaf-
rgss ol of Bvose vears, and never realtzed it

Lels

| P TR e W R sy

o Gl ot Toe Wilier
ot Ugpeer LL 5. Purper AT

thae LW administration

the  pstablishment  af
Tamdiem Pross where artists
e arcund the courtsy
woartt el Bae imeited for sheort
fesidercies o oollaborst
with professionally trained
priniters ta publish

I m 1986, Bl FII'I;'I-I_H'l'EI_'[l W]

combnned i 17
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WILLIAM FREDERICK (BILL) WEEGE
79.55-2020

coritirapiad o gy 1o

prablish hmibed edition prints and monoprints. UW print students waold
leo b nvelved in these profects: Bl proposesd that Fandesn Pressowaould
eventually become o sdli-funded entity through the sale aof prints. In the
fatll ol 1967, Tardem Press was officially established with Bill Weege as its
Crectar,

In 1989, Faula Fanceenko was appointesd Director a5 Wesize opled to cut
rack o his mvolvement, smoc inception, Tandem bas pubhished over 90
artistz and produced over 1O Timited editions and monopsings, Under
Paula's atteninde leackership Tamdem Press has become an immense success
and knenan arouned the world Tor bosting such artiels as: Grogony Amenoi,
Caro Artreasian, Ahce Aycock, Lynda Benglis, Richard Bosman, Lesiie Drill,
[im Crire, Sam Gilliaes, Al Held, Carmon Lomas Garea, Ed Paschko, Philip
Fizarlstein, Judy Pilaid, Ahson Saan Halo Scanga, Minam Schaging,  Rober
Stackhouse, Swoon, Willkam Wieepe, arad William Wegmen 1o mame o fow.
Fosr further information log on: wwwlandempresswisceda

Though Bill #lways had a number of frons in thae e - eniversity teaching,
corresponding and working with other artists, he never slowed down on
s owenr artistic development and exkibitng his work, Being the inno-
for that he was, hie studio practice képt evoiving, exploring new harizons
Bl friendship with Joe Wilfer cocned up news termitory in experimental
handimade pager, Bill was 4 generalist preferring o work inoa numbser ai
print media, résisting the trend of the day o specialize in only one print
discipling, This approach afforded Bill a broad range of visual effects and
surface trestrments, Bill was ade in corrdlating color fension, patbern, and
compositional movernerd, foreseeing the printed result Befone running a
woirk through the press, He enpoved the effects of trangparen ) over-printings
Laath in light wnd dark values, as seen ina monogrint entited: “Right Place
Wrrong Time® (fmaee wpper ripht)

Bl W, "Bight Plce Wit Thine™
Uhole oredit Sue Sicnnmann

Eiil stending bereeeer e of G LIrger so0ie OGRS
during the fstallation of fis 2075 salo shour al Bace Prints WY
Phute credits - Sue St

Bill qas tnbviguied witly the factitity of havidmiede peper which offes edded theer dinressiowal enevoy bo prinded sivfiaces.
I this detail of one of liés monohypes e surfoce lopograply car De clearly seen,
Photg crealit ane Steinmany
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WILLIAM FREDERICK (BILL) WEEGE
AR

recently. enjoved an in depth phone comeesation with Sam Gilliam in

preparation for this essay, He praised Bill's character: his generosity, his

open and uphssat mature which sustained and nuruned theis 45 voar
iriersdship. At the end of our visit, Sam shared a parting word which pos-
sibly sums wup both Weege and himeelf. "Time has taught me that the poal
is not bescamiegs a great artist in the evies of the waorld, bt Bocoming a great
human being.”

Tirms High ¢s Professer Emerilis al-the Uneersity of Teoas al Awstin, (1978
fo 20128) wizere he inilioded the Screer Print Prograne. He s a gniin-
afe printmobing shedend of Bl Weepe ab the Linipersity of Wisenkein from
(1974- 750 where fe received an MEPA specudizing in Prootmazong el Ar
Hiztory, His ennail address i sevmagrapiics 28 el con

BHl Werge, Afwork in the studie,
Pl oveddl - Bne Srelpirunn

vt firen page 17

T T. .
- Madison  Alumnis Lary Time r;'rrFI.r::1 EIIL{.l‘JI' ol
U W List prowicies o clue as 1o Rill H.*:?!.Hrf 0 15 ""f".'l B
Weege's imnventivenoss and uncanny ihility CoRITEa gret arkist i
to probilem solve: “Often, artists who end the eyes af the weorld,
i bemg disfinctive are ores whose work frasf !'le"rmﬁ;. a oreit
originated in or been influengecd By carlior,
odten non-art expeciences, Though Richard k e
Serra atudied at ¥ale, his primal impetus to Sam Gilliarn
make large cursesd industrzl scaled mcta)
sculphures may have stemimad from his childhood living in & house over
Innking a shipyard. Likewise, the obsession with modality and immartak.
ity fhat leel Dvameen Hirst Bo [t 2 shark in a tank of forrmalilednede may
have stemmexd from having to confrant moctality by working nights ina
itk gy Baly toreen money foe at schood, Weeae's fathier was a mechianic
itwrned) engireer and Hill originally studied to become a civil
engineer, Perhaps, then i 5 not surprising that his art practice
wonld ceater on problem-salving, inventing new approaches
amed toals both for himeseli and others*

hurnan benig”

Adverd medior arkst Stooon gf soork om one of Ao nls
prodtced at Tandenr Press in 2018,
Fhioto crevlit Tandesm Priss

fardgm

Tanclem Press Director Pauly Pancrenko summed up ber thowghts: “Bill
Weege was an inspirational person an many fevels, He was highly creative,
extremely hardworking. and incredihly imaginative, He was a man of few
warcls, amd hig matto was “ust Do 1607 And he did! He was an Inventor,
ancl his curiosity was boundloss. As an eagineer, e understoad o things
waarked, and he was brilliant at solving technical probbems. e of the es.
cential attribites of 5 geeal leader i< 10 be an idea person, and Bill had o
many iders that came to froition, Tandem Press wouald not exist withow
himy, and it will be hiz lagacy,

Samon, “Gin wiech Dappded samibiphs, 2008,
relief, ercinng. and sorecr g
FPhoto credi't Tandeny Press

Memaged through Tandem Press,
The William Weege Memaorial Scholarship Fund
provides paid tfermships for Lhmoersity of Wiscorsin
at Madison printmaking graduate studenis
who work at fhe press.
T deductible donations are appreciated and
catt be sent direchty fe Tandem Press

o/o Paula Panczenko, Diveclor of Tandenr Press

1743 Commercial Avetnee, Madison, W1 53704

Efl Wige with Swe Shommrann
phste cranlit- @ s et @b @ Festanranf

Fage B8 Winted 2031 o al the Frinl Werld, 30T Ad1 tights peereed, HEOR- 267 - TS



Fage 15

TH“DA

E IDAHERMA MUSEUM
GF ART FOUNDATION, INC.

IDAHERMA WILLIAMS
PRESIDENT
IDWILLBCOMCAST.NET
WWAWW. IDAHERMA DORG

The Idalerma Museam of Art Fovimdation is ¢ 502603 not-for-
profet foandation, which fuifilis the wiston of Idakerme o die-
cover amd primtiote artizts worldide who excmplify o passion
for art and anderstnd the beewdy Bt their art conveys amd
actromiedie the inpact that their work hos o therr world. This
teork enriches our s and wnakes fhis world more beanfifl
itreed préaceful.

lilehermn wishes s foundation to be a mirror aooekerming the
artists” naturad joy of life. Idewtified artists will de giserded rec
atition by the foumdation. In addifion to the first moard, Heeir
ewarrk il be ording for the exfubition. The goal of e foineda-
fion 1s ta promode @ e gemetation of arfisfs alio haoe tils -

siort, Idaherma William, after tohow The fdalermn Museum of

Art Foundafion, Inc. 5 nanted, works mwoodblock prints and

tafercolors. Her twork s shown throtigh Bae world i mamy dif-

ﬁrrur shings. She lectures abowt fer work and the sstablislimient
"The Iia™ when reaquested.

The Third Annual Ounline
Exhibition of Works on Paper

Tie jreror for this exhibition s Grace Bentiey Scheek soho will
also jury for prizes. We seek arfisks and donetions for prizés for
il Thivd sl celiibibion,

Yo hope thet all ART WORK AND DONATIONS fhat we
recetoe will become o beacor for the arts, and we thank you.
Please sered all info
The Idafwerma Muysetom of Art Foundation, Ine,
Bex 1751, Princefonr, NJ o8 542
rlrlgnq:q! et | i ||'||i;.;|;.7.' art,

fifhermme Presidend. The K

wiie, [DAHERMA.ory

=

Winle, 2001

e e ——

% faumul al thee Friol Wockd, 2021 Al ighis resesoed
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Michoias Birrie, “Crash Test”

ar

The believers are happy
and the doubter’s wise”
Kestutis Kizevicius (Kesty)

y Kelly K ook
Cinllection Kegistrar
Jirtists Archioes of the Westorm Beserpe

kestutis |, Kizevicius, ks one of our 86 Archived Artists at the Artists Archives
of the Western Reserve (AAVWR). His friends referred to him as the ‘big guy’,
the print maker who never tried, the painter wha never saw past the edges
af his canvas, and the sculptor who never stopped imagining,

Kesty was bomn of immigramt parents who escaped Lithuania during the
Sovvies Russian occupation in 1949, Thowgh he never sot foat in his native
land, he was hypersensitive fo the strugeles of its people. His prints reflect
on good and evil, black and white, life and death, civility and barbarism
crizating powerful statements on war, religion. military, peace, love and for-
EivENess.

As the Collections Registrar of the Artist Archives, | had the pleasure of
puliing Kesty's Collection this summer. In reviewing his work, 1 found that
many of his prints were damaged for different reasons, poor paper cholces
for wil-based inks, improper storage, and time. There were plates with no
eofresponding prints as well as plates whose prints were damaged for the
reasons previously mentioned.

quired in wonod, linoleum and metal while cleaning, preserving and stor-
ing these wonderful gems. A matrix of an artist work is a secret glimpse
intn the mind of the artist.

I spent hours exploring the collection and studying the pla!?r. we had ac-

After contemplating, researching and reviewing the condition of Kesty's
work, with AWWE Executive Dlrenr:nr rinchy Tousiey, and discussing the
possihilities with Cleveland Institute of Arf (C14) De partment Chair of Print-
making mMaggie Denk — Leigh, towether we built @ collaborative project.
Under Maggie Denk-Leigh's tutelage, four students would study and re-
search Kesty's Collection. After examining the plates; each student would
choose one, properly clean and take steps to {oowfimeed oor puiee 215

1M1&eZ021

About Body|About Face 11/18/20 -

[havan
loogues B nchsen
Amanda [ King
Yuomne Polkawlh
Lohound Rokinsg

amy Willinme
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FEO3-26T-THe



Margaret Adams Parker

| e —

emims&&uf prints on artist-made paper

F WWW.MTOMCHUK.COM
P emai tonchuk@aoicom

WCRERCLTT S » BETGHENS R = SCULPTURE

American Historical
Print Collectors Society
Join us and you can
_ Access centuries of prints
dfd = Harvest the past
; dMan on informative eatherines
Printmakers’ Network Sl
of Southern New England ¢ 5

Seek expert insight or a gran!
ONLINE EXHIBITION

December | - April 30,2021 AHPCS.arg or wrile to
Amenican Historical Print Collectors Society

GGHEW‘I 75*(__‘_ Oom 150 Ledington Ave., New York, NY 10016

Invitation to Join
THE PRINT CLUB OF NEW YORK

The Privet Clade of Neto York, estaliizshed fn 1997, offers an exceprtonal apmorfineity for arpone Ingeresied fn collecting
Jafeds do e rciee it Bee Bistory aud peooess of pefads, do supxart covremmpaniry peint aetters and prinfess,
gl K precet fetlone polfoctors aud reeibers of the gind communiiy

Thie Club’s moewiberslrip is livmited to 200 mombers; annnal duwes are $250. Every yoar all memthers veceive a prived
crenbed especinlly for the Clil by an established avtist. Additional beefrts of meeibership tnclide a
grnrterly newsiether, artist studfo.amd privs shop visits, folls and gallery fonrs, and frvitations 0 major
MNewir York fine art print nelated coents.

The Prind Ol of Mo York curverttly as o ovited meesber ofasembershipes oo ileble

Anpmae infereatea in smenebership i5 encoungged fo submil @ membership applicthion
witich can be dose onling at our websie:

http:lfprintclubofaewyork orglmembership-print-club-of-new-york/

Wi welconne o wrferest and fook forsoand fo vonr piertictpations

o i g S T B e e |

o i Ay 1 8 Wy S s

I b
- U O T

24 Presennalion Print 20020 Presentiiog Prind 2019 Presentaiion Pro
Faith Eingiald, Here Cowre Moses Victoria Barge, MNight Archilectine Sthoan, Cmitling S-solor phodopmlirer
Selicserser, 17 Wi 23 HT S-mlor ks weing gy e pahaner aed frrsTpneas, refie Aok
Primbeys Caree Boien Hiliiteng, Llitrirmioded Egied cured i, 207x 167 AP 13" % 130 T
Experpiteretal Practakivg Destitide, Primters: Lty Dhaatts, Dhiendd Flrehreoadk, Petiaters [idon Rech] of Tiemdesn Presd
Lfagette Coilige Chrtakipsivn, and Zojee Avwdersm ol i Mtz Wisconsis
Pervirfeoiae Asts i Broobdypn We ot

F,‘:-a:- 2 Wnler 2000 & foniivudl el Uk Friat Warld, 5121, & -|i:g|'.l:-. emr gy, |- Bl PTG
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presirve 1L and make a restrike from e selected plate. All reponts from
the cleaned plates would be staimped, Collection of AMWE, and dored in
Kizevicius archival space,

eontiiniead. fromg page 19

The second part of this educational research for the students would be their
response piece. Choosing any type of print making medium, wond carving,
linolewm, or screen pring the stodents would have to design their own creation.

Dyranevirg miajor, Secholas Biroee, connected an manmy leveds o the Kesty
plate that he selected. (mmae o previous page) His attraction to thie plate
was The teshore, pattern and compositonal perspective, After moech consid-
eration, printing and mediatng on Resty's plate, Nick snared with me, ~l
sz this plece functioning as a timely phece (o row, 'm thinking a lot aboud
mitedia comsoeship, the wse of the camera and the way that the crash test
durmmiy is pressed up against the front of the paper, Reminiscent o report-
wrs being attacked during the progest, hic work continues to sty amels”

Another memorable part of this project was being present with the students
while they prirted. Listening to the conversations of the stidents with the
artist, as if be were in the studiowith us, It was as if they were thanking him
anel experienced delight that they were allowed 1o print this work, and even
asking him guestions and coming up with possible answers, | believe thal
Kestutis Kizevicius spirit was with us that day.

Kesty was @ printmaker that devoted his life-to his an, his work stili has
powerful messages, From réading all the letters we have of his dear friends,
I'am sure this gentle giant of 2 man, would be smiling, 23 vears after his
death 1o see students are still learning from him.

In January, the Cleveland lnstitvie of Ar will exhibil this project, placing
the Sudents’ reprint and response plece, alongside Kesiy's, printing plate,
As aopracticing, printmaker and Collechons Kegisirar this prosect has been
exceptionally important 1o me, | express to students all the time, we can all
bearn aboust the master's in art history like Rawschenheng, Durer, Moned, b
Por T ecanmecbest] aend Besarryabaout greal local artists is a breasure,

Printrmakers are wired a hit difterenstdy than other artists and only printmak-
ers can understand that. Kesty was a master in printmaking, desply under-
standing process and production. He is a legend in my boolk, a wonderful
part of tie Artists Archives of the Western Reserves, and hopefully will be
an inspiration to those four young students and thedir creative futures.

Artists Archives of the Western Reserve
1834 E 123w Stvvel, Cleowlomd, Oliio 44106-1510
216-721-3020 artistsancdhives.ory

Franuﬁ- ﬂwhart*
Color Block Prints in Wichita

~ July 18, 2020 through February 14, 2021

Frances . fenrnrt, These Bmormidered il sbout 1990, Golor block
‘rint, 12 510 inebes, Wichita Art Museum. Gt of David Thoimpscn

‘A survey of the work of unem'the lgadm;
eolor woodoul arrm ﬂﬂlﬂfﬁlﬂ?mh century.
ﬂ:ga.ul.mltgf the Wichita Art Museum and

.,Il.lﬁﬂfltﬁt&dh‘f Eﬁg&r‘ﬂm
WICHITA ART MUSEUM

Fag 21 Weratey, A0

£ Jirmil o thes Prard Waidel, 1021 Al rig:lll. reniivedd
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FAN L F-T10E

wer the course of 40+ years, I've straved quite a bit; I've learned
quitea hit.,

| was steeped in works on paper from ay initial research as a Docent
at LACKA. | soon segued into research in “wirks on paper” at Zeitlin
& VerBrugge, Antiguarian Books & Graphic Ans in Los Angeles. Al
both venues, | worked with five centuries - 15th through 20th cen-
turies - of master drawings 10 conlempoary elchings S lthographs /
wiodculs S scresnprinds . monoarints, el

Whan | decided 1o open my gallery, | realized that | “couldn’t do
all things lor all peaple” so | focused wpon my great interest on the
Prints and Printmakers of Bowther California.

Why did | lint myy attentiond . becapse | felt that art history tomes
were nadequately informing the ar-sensitive world of individual
collectors, curabors, musedms, unjversities, academies of the an
scholarship retated to anyane or anything that existed west of the
Hudson River in our United States of Americal

his led me fo exhibiting writing, illustrating the Los Angeles

artworks by Helen Lundeberg, Lorser Feitelson, Peter Krasnon,
Oiskar Fischinger, Nick Brigante, Jules Enged, Ruth Asawa, Jovce Trei-
mar, Claire Falkenstein, Faul Landacre, Clinton Adams, Frank Rome-
o, Yoez Johnston, Emerson Woelffer, June Wayne, George Herms,
Sister Mary Corita Kenl and the Mexican artisis like Elizabeth Cales,
Luis Arenal, Jean Charlat, the Taller de Grafica Popular and much
MGTE.

Furthermore, | wanted to promate awareness of the Tamarind Lithog-
raphy Workshop and Lynton Kistler Lithography Studio = both in Los
Angeles,

Lynton: Kistler in his workshop printed lithographs for anists from
thie 1920 until he closed inthe late 19705 Jean Charlot came from
MNew York 1o print with kimg June Wayne, Warren M evscombe, Bea-
trice Wood and Rico Lebrun printed with Kistler.and the list poes
.

Thie Tamarind was founded in 1960 by Jane Wayne for the purposs
af raining poummeymen printers in lithographic techniques. She suc-
cessfully recruited renowned amists 1o explore the technique..and
they quickly realized their creative efiorts in this new method of ex-
pression! - see the lithogiaphs by Richard Disbenkorn, Frank Seila,
Lam Francis, Lee Mullican, Ed Ruscha, Adja Yunkers, and mamy ath-
ers.

From thase roots, 1 am happy to realize the interest generated by my
effonts. | believe we've also been the conduit for increasing the satis-
faction of many historians, ariss and an collectors; at the same time,
I've also given myself much pleasure and met marvelous, intefligent,
stimulating people!

Though there is much more to be examined, researched, describied,
and uncovered, | feel that my gallery contributed to the base of in-
formation for future scholars. Towards that end, the Getty Research
Institute has acquired my gallery records of those forty years:

Wie are still bere... stll available for consultation, discussion and
support, The Ga[ler:.-' has closed but aus website continues. We en-
courage scholasship,

Tl € Mass
Los Angeles. Canlifornia
Inberrinssimeariilivg net
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PRINTMAKING TAKES CENTER STAGE AT THE

PROVIDENCE ART CLUB

by Carol Strowse FitzSimonils
Dirawing, Printmaking, & Book Aris

i esfitesimonds . comn HIT-HE3-TH45 frtzsimiclE oo, et

tie astare Providenee Srt Cluty s hosored o bost b of the nation's

prermicr prinimaking crganizations, e Boston Printmakers and the

Sociely of American Graphic Artists, for special exhibitons in Spring
2027, Two vears in the plannirge, these exhibitions were corceiverd o sho
casis the Bl o traditional, conbermponery, and experimental prinim.akang
from artists across Morth America, Onginally intended o run paralled wo the
nenw-posiponed Southern Graphics Couneil (800 Conference slated to take
place in Provedence m 2027, these shovws will continue as exciting ovents i
their ceam right. Although the SGC postponed the conference, the Art Club
felt thzeer presthy anticipated exhibits needed to be held, especially at a time
whsin =0 sy ard vepoes have Clomed and conceled eventy due o Cowid-T109,

From March 28 - A-pl"il 16, 2021 cverv pallery sparce within
the Club will shewsecase printrmaking.  An openiog recepbion for these tao
exhibitions §s st for Sunday, March Z8th from 2-6pm, The Club galleries
weill be ppen to the public follewing all COC and Rhode [sfand safety mestric-
tioms, Theseexhibits will also be featured on the Clubrs welsite, weossprow
denceanclubuong, in catalog format. Exciting public programes will be offered;
frovm gallery falks, focechnique demonsrations, and discussions. The Clubs
woetasite wall featare o schedule of events. The exhibis will go o online-only
in e event of mandated Bhocke Bland Covid-19 gallery Closures,

In the Club's Dodpe House Gallery, Boston Printmakers will present their
Small Printz Traveling Exhibition titted CONNECT. With "Communication®
gt their theme, memibers vach created cell-phone sized prints, This exhibit
will travel to other venues throuph 2023, Founded in 1947, the Boston
Printmakers has rapidly expanded in size, scope and reputation attract-
ing membsers from all parts of the United States, Canada-and Moexico, The
Boston Printmakers Morth American Print Biennial is aone of the most pres-
tiginus-and anticipated open show events in printmaking

In the Maxwell Maves and Mary Castelnovo Galleries, the Society of Ameri-
can Graphic Artists (SAGA) will present their 86th Members Exhibit, an an-
nual event used 10 showcase members” work and give recognition 10 excep-
tinnal printmaking. This vear's award juror is Rhode lsland School of Design
Prafessor and artist, Andrew Batteny. . Founded in 19135, 5A0A is the oldest
organization dedicated to printmaking and to promating an appreciaion of
fine prints amaong collectors and the generl public. SAGA membership has
incluted most of America's foremost primtmakers including Mary Cassar,
[osenh Pennel |, John Marin, Childe Hassam and John Tavior Arms.

The Pravidence A Cluby waz founded o 1884 I'l:.-' a |.Ir'|i-e'|I||.' Broaip o iinihi
viduals, The founders were not only professional and amateur artists and arl
cnflectors, bt nciuced both sexes as well as an African-American, aris
Filwargl Mitchell Bannister. The foumidess E_I.'J.Iu' wias 1o eronurage and sup
pert ard in the community, The Club bas expanded into a procession of four
pricturescuie historic buildings, home to studics, three galleries and the club
heuse. Thoowagh public programs, an oudstanding curriculum of arf insteuction
classes and amactive exhibition schedule, the Cluby continues its proud trdi-

January 22 = February B

Fage 10 Winles JIJ

Raolwrt Hunier
"M e Rabbnt Hole Mateoe, " 2020

plate: 3554, 75", paper 4.25x5.5"

thom of sponsoring and supporting the visual arts in Rhode lsland, For more
inlammatn, coskact Michoel Rese 407-331-110 v 5 o peged] @b anichee e
prrmidenerarhinlony

W sircerely ooz, T e oo 000, isare, pogws 21 of Thae formal of
e Print IV orld, e ool enntiblen "The Washidngton Print Club Memiber Ex-
fefbone Celmion i Prrtreptdurs” pmee grttnred by FHescther Beck, siod Helemi B

e kel { codsmin

Marcn 28 - Argn. 16, 2oaT

Chpesimc: Recirmon
Stnpay Magce aiti -ties
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CELEBRATION OF PRINTMAKING '
AT THE ProvipescE Arr CLus b w
o AL '

etal e aof American ru|||||| Murdsis
Boh Anmwol Members Pram Exlabi
i Marwell \14_1.'- {alle g

The Beston Ponsmokerss Premier
CONMECT: Smll Primes
Trneling Fxhibiy 2021 = 2025
i Dol House Gallery

Ao By Wpat il Wik ey

'movinescE Art Lavn
i T iosas Stueer, Provipesce, Rl
JOT.331. 111

& |erumial o the Pl Weald, 2081 AL righis e

January 22 = February B
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EXHIBITIONS

A Collector's Odyssey:
Books & Prints from the Wil-
liam P. Kosmas

Collection Minneap-

lig lig Instihide af A, SN,
(07725 2020-04:25/202 1)

DAVIDSON GALLERIES

Cavicleon  Gallares,
focared in Seamles
historic Feceaer
Smuar,  mantains
the Ialgﬁ.-:! inysnlary
ol Tivee cvigirral pemiis
m the Northwess,

Frances H. Gearhart: Color PERCH AL
Block Prints in Wichita
Wichita Art Museum, KS,

(7 TR0 4 22T )

Tha Antigua  and

BApcarn Deparmment has a dwemnse
Ifkears oy al works on A par ficer
fiva- centuries. Oue Contemporary
Cepartment represents tha work o
Jory Hanga Kykai, 1956-1965: cuitstancling regional, national and
Z ¥ intemnational artist= workitg: on Fa
Japan's Women Printmak- Pt
ers Portland Art Muoseum, OR,

(08071 /2020-02/01/2021) Twice a yepr the Gallery . punlishes

a ful-cobo lustrated calshoy fea-
turing a selaction of current inven-
tony. Anraal subsgriptions are 512
Earlier nallery catalogs cem alsa bie
weawad for free, on-line through the
F.J.:l‘.-il-c:l:inn'. FRgD On aurwaksito

In the Center of it All: 90
Years of the Prairie Prind

Makers Birger Sandzén

Permorial Callery

MNowv 8, 2020 - Jan 3, 2021 Contact: Sam Davichon

[R06) £24-6700
samPdavidscngallenes.com
Buzz Spector: Alterations

Saint Lowis Art Museum, MO,

(11/20/2020-05/31/2021)

313 Bl Ao Enunh + Seacde YA SEITH
Cnzain Tusssbey - Snurday + 19 am + 30 pm
wvee, vl dsnog allerins.com

Dustave Baumann:

Coloriul Culs

Cleveland Museum of Ar,
O, (P20 202 0-05/022021)

TRIAD
AR'T

Lnseen Picasso
Perrtomn Simon. Museum,
Pazadena, A,

(D220 202 T-TH 24202

GROUP

Triad Art Group
has more than 45 vears of
experience in the art warled.
Triad has the largest
invantory of the
Salvadar Dall
Piesre Argillet
Collection of the finest
hand-celoned
drypaint etchings

Buying and Selling
Current inventory includes
suorks by these artists:
Josef Albers
Richard Anuszkiswics
hary Cassatt
tarc Chagall
Edgar Degas
Jirm Drine
Sam Francis
Helen Frankenthaler
Robert Indiana
Alex Katz
Paul Cesar Hellew
Lol Lewitt
Henri Matisse
loan Mirg
Robert Motherwell
Alphonse Mucha
Loeuise Mvevelson
Pahlo Picasso
Fierre Auguste Renaoir
Thoephile Steinlen
|-I- Tissat
Henri Toulouse-Lautrec
Mark Tohay
Victor Vasarely

devoted to works of fine art on paper

of the Print World

L6 Province Boad
Critpnton, NH 03237
printwontd EmetrocasLaet

Meass Cract Lis:

wure JourmalafthePrintWorld. com Triad Art Group
$46.00 per year subscription www.triadartgroup.com
Call 603-267-734% infoEtriadarigroup. com
fe Sachzcrilne B4T-590-9081
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OLD PRINT SHOP

Portfolic  Cataloguwes
three b four times  per
Each  publication has a
Cofemporary  Prindmiakors  froes
Sigrouned  Abeles,  Richard  Sleat,
Lawrer Schikolnwk, Robert Kipniss
arwl many others, Holiday Selections
including Amesrican Urban Views K,
Curmer and Curner & bees; Maritars
Images; Genre & Histoncal, Maps &
Atlases: 20th Century & Conternporary,
Vol LXIX December 2009 Mo, 3
contains Frank W, Benson (18062-
1951}, Vol LXXIV May 205 Ko, 7
comtains Antique MAPS: Vol LRXY
Min 1 confains Prntmaking: A Brief
History of Printmaking & Descrigtions
of Proceses, Vol LRV comalbns
Ibomas Hart Benton, Vol LXXW]
coailains Poder Milion Befrospoctive
Exhibiticn, Vol  LXXVI  cordains
Workd War 1= 100th Anniversary . of
the United States Involvement. Vol
LAXW, ol b contalns Su-Li Hung and
Richurd Sloat. Vol LXXVI Holidkay
| ez,
Each Portfodio s 33 ppd, Write

The Old Print Sho

150 Lexinglon Avie at 30h 5t
New York, NY 10016
(212) GHI-34950,
www.oldprintshop.com

sl
YT,
the=rme,

(E LA

Fine Paintings & Prints
Prins from Blacks, Fine Prins,
Works on Paper,
16951950

W specialize in color woodblock
prirs anel Al have large selection
ol prints i ather msedaa on oo wols
site,  In addition, we offer a large
selection of frarmed vintage Al &

Craft= arhworks.

InsBesad 0F ssuing vearly carabos of new

purchazed, we will becissuing peridi
Blasts shwnwcasing nesw material,

I vou're not alreachy on o email
Iisl, please email me or slgn up on

our home page.,

Carthact
STEVEN THOMAS, INC.
BOx 4|
WooDsTooK, VT, 0605
(BO2) 4B7-1754
EMAIL: STINCRSOWVER.NET

AR AR DL~ FRIMT 5000

ALLINSON GALLERY, INC.
Amdrican, Biritish,
7aN

s AN Continental and
ET.T Jopsnese  fine o,

2 TEH0-2000, Extensive
cnline iventory of asfists from A
to Z, emphasizing works by Ams,
Austin, Badmin, Blampied, Bone,
Brockhurst, Cameron, Daubigry
Eby,  Hessam, Helleu,  Lowis,
fcrvon, Penmell, Rowssed, Sho,
Sloan, Tanner, Tumer  Walcof,
Whisther, Wivllio, Zom.

Contact Jane Allirson
pncEallirsongsllenscom
FURENEE et B M

Please visil:

hittp: www.allinsongallery.com

i Jocrsid of e Paied Wen'el, 2000 &I righits resdred

EXPERTS & FINE ART DEALERS

DAVID ALLEN FINE ART

Armerican Fine Prnts Catalog XN

mcludes  Abel, Adams, Benbon,
Andersosy,  Baker, Badow, Dom,
Creaght,  Eidenberger,  Hanoock,
Heartwell, Heldner, Hobbs, ity

Ciidddens, Kasimin Eloss, Lilkie, Leavitt,
B, Lew, anad others, MNew Cabalog
XV inclotes @ great Al Hutty
on the cover, Making  Sugan  from
Cane or Pressing Sugar Prodyction
almnst cormpletes with tolal of 52 o
American Fine Prirts,  Exhibiting at
thie print fair an Rosshen Capetal an
fair, Moy new items acdded ooy
weh site. Catalog 15 55 ppd, Write to:

David Allen Fine Arts
P s 5ia
Arlington, WA 22205
{703 536-4142
Visrt ot meat soelsefe
wwrw, DavidAllenFneAris. com

PARAMOUR FINE ARTS
Chur continually groeding wehsite

PARAMOURFINEARTS.COM

bas o large easly searchable selecinon
L Aseican |:||i|||.h froam the TO3Y
4ifs,  African-Amencan  mapes and
arlsls, tire {L:-;ﬂrﬂ”![-ﬁ il crshow EIrrnp!Mn
|::I-'|||I=\. frewm (b Belle I-E:l:rclul,' |r|'l|uc{,
Brish prni, and & huge selection
of coler wooddeck prnts from the
Al ard] Crals orn, W b Firae
examples. of prints. Tye Thomas. Har
Eenton, Mabel Drzht, Don Fresmn,
Bt Crwsthimiey, Fedna Boies Hopsins,
Eockwell Kent, Jacolr Lvwrence, Martin
Leswis, Bym ddarkiam, Robend  Riges,
Liigi Eet, Faptimd  Sonds, Bendon
spruance. Matde Squine, boguesVillon,
arvd Andiems Zorn acog iy ofhers,
A R R

(LT TERA

1 Bead-T:0

AT Dk
Lot pavnwdtd 1 1998
P
Shphaed o panl
PetRTAT o A S H
af [wvenkar B0

W waelComme your requests,  invile
valie ealls, and your visit i in the
[Chedrait area, Please call ar wrike o

ED OGUL
PARAMOUR FINE ARTS
PR3, BODG 250503, FRAMELEY, M 48005
Phone M3-530-7T R MESI0-TTH
TACgul B ParamalirTineArTs com
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POSTERS
WANTED
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Lobby Displays. 1-Shests, 3

Labby Cards, Glass Slidas L

Dawight Cleveland L

PO Bex 1091 o

Chicags, IL 60630-092F a
FRESFLR LY

posterbassiacl.cam .
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i januar'y 22 - Fehrﬁ;ﬂry 8 R
- westcoastprintfair.com .55
An Online Print Fair in lieu of the
' \F_anceled Fairs in Portland,
p: Berkeley?and Pasadena.
G S
Presented by PrintFairsUSA.
—\ B YA T i ol e
P < =
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J. N. (Ding) Darling - CANVASBACKS - THE EVENING FLIGHT. Etching and Aquatint, 1930.

Page 3 Wirrern, 220
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